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1. BARTOK: The Miraculous Mandarin, Suite, Op. 19
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1. BARTOK: The Miraculous Mandarin, Suite, Op. 19
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1. BARTOK: The Miraculous Mandarin, Suite, Op. 19
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2. BEETHOVEN: Symphony No. 6, Op. 68, mvt. I & 11

Clarinetto I in Sib/B
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2. BEETHOVEN: Symphony No. 6, Op. 68, mvt. I & 11

Clarinetto I in Sib/B

Szene am Bach

Andante molto moto
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3. BERLIOZ: Symphonie fantastique, Op. 14, mvt. 111
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[ Clarinet |
4. MENDELSSOHN: A Midsummer Night's Dream, Scherzo

in B.

Scherzo.
Allegro vivace.
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5. PROKOFIEYV: Peter and the Wolf, Op. 67
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6. RACHMANINOFF: Piano Concerto No. 2, Op. 18, mvt. I

in A.

Adagio sostenuto.(J-52)
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Clarinet

t Chloé, Suite No. 2

Daphnis e
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7. RAVEL: Daphnis et Chloé, Suite No. 2
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7. RAVEL: Daphnis et Chloé, Suite No. 2
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7. RAVEL: Daphnis et Chloé, Suite No. 2
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8. RAVEL: Tzigane
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9. RIMSKY-KORSAKOYV: Capriccio espagnol, Op. 34, mvt. 1
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10. RIMSKY-KORSAKOYV: Scheherazade, Op. 35
in A.
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10. RIMSKY-KORSAKOYV: Scheherazade, Op. 35
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11. ROSSINI: Le Barbier de Séville, overture
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12. ROSSINI: Semiramide, Overture
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13. SHOSTAKOVICH: Symphony No. 9, mvt. II & III
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14. VERDI: La forza del destino, Overture
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15. BERLIOZ: Symphonie fantastique, Op. 14, mvt. V

V.
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16. RAVEL: Piano Concerto in G major, mvt. 111
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17. SHOSTAKOVICH: Symphony No. 4, mvt. I

Clarinettn in Es
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E-flat Clarinet
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18. SHOSTAKOVICH: Symphony No. 6, mvt. 11
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19. R. STRAUSS: Till Eulenspiegels lustige Streiche, Op. 28

Etwas breiter
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