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1. BEETHOVEN: Symphony No. 3 Mov. llI
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1. BEETHOVEN: Symphony No. 3 Mov. llI
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2. BEETHOVEN: Symphony No. 5 Mowv. Il
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2. BEETHOVEN: Symphony No. 5 Mowv. Il
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3. BEETHOVEN: Symphony No. 9 Mov. IV
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4. BERLIOZ: Symphonie FantastiqueMov. IV, V
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4. BERLIOZ: Symphonie Fantastique Mov. IV, V

Allegro assai (o=76)
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5. BRAHMS: Symphony No. 1, Mov. |
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6. BRAHMS: Symphony No. 2, Mov. |, IV

Allegro non troppo
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6. BRAHMS: Symphony No. 2, Mov. |, IV

Allegro con spirito
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7.BRITTEN: TheYoung Personodés GuVadH 1t o

VARIATION H
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8. GINASTERA: Variations Concertantes, Mov. XI
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9. HAYDN: Symphony No. 31 Hornsignal, Var. VII

*Wi t hout repeat

Var.7.

10. MAHLER: Symphony No. 1, Mov. I

III. Satz.
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11. MAHLER: Symphony No. 2, Mov. |
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12. MENDELSSOHN: Symphony No. 4, Mov. IV

| V.

15



