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NSO A Night in Vienna: Highlights from the Grand Operas, December 30 | Program ———

Johann Strauss I1: Ouvertiire from Eine Nacht in Venedig
Johann Strauss II: Die Zeitlose, Polka francaise, Op. 302
Antonin Dvoték: 'Song to the Moon' from Rusalka
Johann Strauss II: 'Einzugsmarsch' from Der Zigeunerbaron
Johann Strauss I1I: Morgenbldtter, Walzer, Op. 279
Franz Lehar: 'Meine Lippen, sie kiissen so heil' from Giuditta

Johann Strauss II: Intermezzo from Tausend und eine Nacht
~Intermission~

Leopold Mozart: Musikalische Schlittenfahrt
Wolfgang Amadeus Mozart: 'E Susanna non vien!-Dove sono?' from Le nozze di Figaro
Johann Strauss I1: Nachtveilchen, Polka Mazur, Op. 170
Johann Strauss II: Tik-Tak, Polka Schnell, Op. 365
Franz Lehar: 'Vilja-Lied' from Die lustige Witwe
Johann Strauss I1: Friihlingsstimmen, Walzer, Op. 410
Johann Strauss I: Seufzer-Galopp, Op. 9
Johann Strauss II: 'Mein Herr Marquis' from Die Fledermaus
Johann Strauss II: Champagner, Polka, Op. 211
Johann Strauss II: Unter Donner und Blitz, Polka, Op. 324
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NSO 2025 New Year's Concert, December 31 | Program

Johann Strauss II: Ouvertiire from Waldmeister
Johann Strauss II: Die Zeitlose, Polka francaise, Op. 302
Antonin Dvoték: 'Song to the Moon' from Rusalka
Johann Strauss I1: Sekunden, Polka, Op. 258
Johann Strauss I1I: Morgenbldtter, Walzer, Op. 279
Franz Lehar: 'Meine Lippen, sie kiissen so heil' from Giuditta
Johann Strauss 11: Auf der Jagd, Polka Schnell, Op. 373

~Intermission—~

Leopold Mozart: Musikalische Schlittenfahrt
Wolfgang Amadeus Mozart: 'Porgi, amor' from Le nozze di Figaro
Johann Strauss 11: Nachtveilchen, Polka Mazur, Op. 170
Johann Strauss II: Tik-Tak, Polka Schnell, Op. 365
Franz Lehar: 'Vilja-Lied' from Die lustige Witwe
Johann Strauss 11: Friihlingsstimmen, Walzer, Op. 410
Johann Strauss I: Seufzer-Galopp, Op. 9
Federico Moreno Torroba: 'La Petenera' from La Marchenera
Johann Strauss II: Champagner, Polka, Op. 211
Johann Strauss II: Perpetuum Mobile, Op. 257



>

M4

\

F54# Conductor
/

Ul 5
Yao-Yu Wu



SEGHER SRR T HAREIL > RERZERZ E R > RIEME AN TRE o 24 5RIF > RTABIR
SRR HORTE — R EG EAE - QBB o R TR S L E R R AR IS = 3G 3 © 2023
RN B BIPR I EORTE I 55 A%« BURUS  Rat e dh iR B AL v 3 — 2 R R B R M
T BIAY o

SR B e T S A B A 4 RIS B S R R R > 2 B H R~ Bl
HIB RS o SRR IR - By GEmEBh) i EE o DURBRIEZR & -
LU SRR - O OKNIRER) RIZE 15253 M 218 5 5 o fth 08 (0 52 22 B 4 I 17 ) 45 42
B L SR AT A48 5 S B A e B v e i e o

S B A 25 M+ R R A S B D5 5 3
5 5 T T T 0 50 A L 22 (S S S o (i b A i
S o L TS 4 A R S S R B L 7 A
% o HHBIAEBBER OGN « BT - RS  FHEM - 29 - SHEORTE - Bk
L% o

Taiwanese conductor Yao-Yu Wu (born in Taipei) received his carly musical training in Taiwan before continuing
his studies in Vienna. He first came to international attention at the age of twenty-four when he won the First
Prize, Orchestra Prize, and Audience Prize at the Besancon International Conducting Competition, becoming the
competition’s youngest triple laureate at the time. In 2023 he further strengthened his international profile by receiving
the Second Prize, Audience Prize, and the Prize for Best Interpretation of the Commissioned Work at the Hong Kong

International Conducting Competition.

Wu is Resident Conductor of the Kaohsiung Symphony Orchestra, where he holds a music director-level remit in
programming, artistic planning, and long-term creative development. Recent highlights include leading the Asian
premiere of Wynton Marsalis’ s Swing Symphony and giving the Taiwan premiere of Fazil Say’s Cello Concerto Never
Give Up with Camille Thomas.He previously served as Associate Conductor of the Taiwan Philharmonic (National

Symphony Orchestra) and as Music Director and Principal Conductor of the Taipei Philharmonic Youth Orchestra.

Wu has appeared with orchestras across Europe and Asia, including the Polish National Radio Symphony Orchestra,
Orchestre National Bordeaux Aquitaine, Orchestre National de Lorraine, Orchestre National des Pays de la Loire,
and the St. Petersburg Symphony Orchestra. In Asia, his engagements include the Hong Kong Sinfonictta and leading
orchestras across Taiwan such as the Taiwan Philharmonic, National Taiwan Symphony Orchestra, and Taipei Symphony
Orchestra, among others. His concerto collaborations have featured artists such as Lang Lang, Nemanja Radulovié,

Daniel Miiller-Schott, and Ilya Gringolts.
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Nathalie Pefia-Comas, Latin Grammy-nominated soprano and actress, was born in Santo Domingo, Dominican
Republic. Recognized for her expressive artistry and vocal versatility, she has performed in leading venues across Europe,
Asia, and the Americas, including the Golden Hall of the Musikverein and the Konzerthaus in Vienna, Accademia
Nazionale di Santa Cecilia in Rome, Tchaikovsky Conservatory in Moscow, Gran Teatro Nacional in Lima, Palacio de

Bellas Artes in Mexico City, and Teatro Nacional Eduardo Brito in Santo Domingo.

Her operatic repertoire includes Zerlina (Don Giovanni), Pamina (Die Zauberflote), Musetta (La Bohéme), Contessa (Le
nozze di Figaro), Micaéla (Carmen), Violetta (La Traviata), and Donna Anna (Don Giovanni). She made her U.S. acting

debut in the world premiere of Ghost Waltz at the Los Angeles Theater Center.

She has collaborated with orchestras such as the Vienna Chamber Orchestra, Strauss Festival Orchestra, Russian
State Philharmonic, Radio Symphony Orchestra of Belarus, and the National Symphony Orchestras of Peru and the
Dominican Republic. Her artistic partners include conductors like Eugene Kohn, Valery Polyansky, Joji Hattori, and

Ernst Kovacic, as well as singers such as Gregory Kunde, Ramén Vargas, Andrea Bocelli, and Plicido Domingo Jr.

With her ensemble Spirituosi, she has toured internationally, earning three Global Music Awards and a Dominican
Soberano Prize. A laureate of several international competitions, she studied at the University of Music and Performing

Arts Vienna and has since served as Cultural Ambassador of the Dominican Republic.
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Taiwan Philhar monic,
the National Symphony Orchestra

"---the Taiwan Philharmonic...almost entirely with Taiwanese players had a distinctive aural profile."
— Bachtrack, 2024

"---the Taiwan Philharmonic is accomplished and international, fit for any world-class concert hall."
— Musical America, 2023

"Lush Playing." — San Francisco Classical Voice, 2018

Founded in 1986, the Taiwan Philharmonic, also known as the National Symphony Orchestra (NSO) at
home, has been hailed as one of the best orchestras in Asia. With some of the finest musical talent from
at home and abroad, trained at top schools and international orchestras, the NSO enjoys a unique voice
rich in diversity and tradition. Under the leadership of Jun Markl as the music director since January
2022, the NSO aspires to resonate throughout the world as the cultural ambassador of Taiwan. Music

by Taiwanese composers is extensively commissioned, performed, and recorded by the NSO.

As the orchestra affiliated with the National Performing Arts Center, the NSO presents a 40-week
season of approximately 80 events - concerts, chamber recitals, operas, and crossover productions.
Performing not only for audiences throughout Taiwan, the NSO also tours regularly overseas,
having performed in such musical centers as Paris, Vienna, Berlin, Milan, Tokyo, Beijing, Shanghai,

Singapore, Los Angeles, Washington D.C., New York City, and many other cities.

The NSO has worked with internationally acclaimed conductors such as Lorin Maazel, Rudolf Barshai,
Sir Neville Marriner, Gennady Rozhdestvensky, Christopher Hogwood, Leonard Slatkin, and Osmo
Vinskd; with singers Mirella Freni, Ileana Cotrubag, Luciano Pavarotti, Placido Domingo, Bryn
Terfel, and Thomas Hampson; with instrumental soloists Ivo Pogoreli¢, Daniil Trifonov, and Mstislav

Rostropovich; and with composers Krzysztof Penderecki, Jorg Widmann, Qigang Chen, and Brett Dean.

In addition to producing Wagner’s complete cycle Der Ring des Nibelungen in both 2006 and 2016, the

NSO’s operatic endeavors have extended to nearly 30 productions including Mozart’s Don Giovanni,



Le nozze di Figaro, and Cosi fan tutte; Wagner’s Parsifal, Verdi’s Otello and Falstaff, Puccini’s Tosca,
La boheme, Madama Butterfly, and I trittico, Strauss’s Salome and Der Rosenkavalier, and Bartok’s
Bluebeard’s Castle. Crossover productions loved by audiences and praised by critics include the

musical On the Road and Qian Yi’s installation opera Paradise Interrupted.

Members of the NSO present extensive programs of chamber music, often joining with prominent
musicians in residence with the orchestra such as pianist Kun-Woo Paik; clarinetist, composer, and
conductor Jorg Widmann; composer, violist, and conductor Brett Dean; and violinist Paul Huang, as
well as with visiting groups and instrumentalists like the Chamber Music Society of Lincoln Center,
cellist Wen-Sinn Yang, violinists Ray Chen and Richard Lin, and horn player Radovan Vlatkovi¢. The
NSO has also worked with dance companies such as the Royal Ballet, the Kiev National Ballet, and
the Bolshoi Ballet.

In addition to its performances in concert halls and opera houses, members of the NSO also offer
musical events at nursing homes, mountain villages, and underprivileged communities all over Taiwan.
Mobilizing resources from private sectors, the NSO organizes over 100 outreach activities annually for
more than 10,000 participants of all ages and all kinds of groups in Taiwan. Their work at schools goes
beyond just professional training to include artistic participation and cultural leadership, earning them

a young audience and demonstrating a social responsibility exceptional for a classical orchestra.
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Musicians

Music Director

Conductor Emeritus

Conductor Laureate
Conductor Assistant

First Violin

Second Violin

Viola

Cello

Double Bass

Flute

Piccolo

Oboe

English Horn
Clarinet
Bassoon
Contrabassoon
Horn

Trumpet
Trombone

Bass Trombone
Tuba

Timpani
Percussion
Harp

Jun Markl
Shao-Chia LU
Gunther Herbig
Jiahung Zou

% Hao-Tun Teng
Ji-Hung Lin
Cecilia Fang
Meng-Ying Lin

> Ting-Fa Chen

@ Yi-Ju Chen
Yen-Yi Huang
Jen-Fu Chung
Chih-Hsiang Wang

@ Grace Huang
Juin-Ling Shieh
Yen-Ting Wu

@ Simon Thompson
I-Ting Chen
Ying-Chi Tang

@ Yung-Ho Fu
Hsiao-Ching Huang

@ Anders Norell
Yu-Fei Lin

@ I-Ching Wang
Ming-I Lee

@ Chun-Yen Lai©

@ Kai-Yu Jian
En-Yi Chien

@ Yi-Hsin Cindy Liu
Wan-Ju Wang

@ Nicolas Rusillon

@ Kun-Ying Lee
Hsiao-Yun Peng

@ Fujita Keisuke

@ Sebastian Efler

@ Ting- Chuan Chen

@ Shuen Chieh

Yu-Te Wu

YcChih-Hong Tseng
Kun-Hao Liang
Jia-Chi Huang
Chia-Hao Lee

* Jui-Po Hsiao

© Cheng-Mei Sun
Tsu-Mei Ku
Meng-Fong Tsai
Chieh-An Tseng ©

© Chi-Chuan Teng
Meng-San Lu
Ya-Han Huang

©Yi-Shien Lien
Yi-Hsien Lin
Ching-Hung Wang

OYi-JungSu
Shu-YiWang

© Chika Miyazaki

© Hoang-Tung Nguyen

Wei-l Chu
© I-Hsiu Chen

© Pin-Chun Liu
Ching-HuiYang

© Chang-Po Chen

© Hang-Fat Shiu

* Shang-Bin Liu
© Ting-Chuan Chen
Chen-Hsing Chen

Po-Hsuan Huang

QOYi-Chun Chen
Yee-Nong Chen
Ting-Fang Lee
Chu-Chun Tsai

O Wen-Tso Chen
Hsin-Jung Kang
Chang-Wen Hung

O Chao-Ying Lu
Szu-ChiLi

A Jun-Ting Wei

O Chih~in Wei
Jih-Sheng Huang

O Chun-Shiang Chou
Pei-Chih Lien
Ann Kuo ©
Shu-Ting Yang

Cheng-Jung Sun

O Jen-Hsien Huang

Ching-Min Chang
Chih-Chen Chen

Pi-Tzu Yang

Yu-Lin Kuo
Hsiao-Ching Cho
Chia-Chi Lai

X Tien-Xin Chiu

Ching-Hsi Lee
Mei-Jain Li
Wei-Hong Chen

Yea-Chyi Hwang
Jubel Chen
*Chao-Hui Lin
You-Wen Chou
Pin-Wei Su

Su-Yu Wang
Hsin-Chieh Tsai

Jer-Yun Huang

Loo-Kit Chong
> Chia-ChienYi

*Yu-Che Chen



Staff

Executive Director

Manager, Administration
Secretary of Music Director
Manager, Public Relations
Manager, Marketing

Manager, National Symphony
Youth Orchestra

Lydia Wen-Chen Kuo

Gail Chang
Ling-Lin Shih
Ting-Yu Liu
Eileen Lin
Yu-Ching Yang

Executive Office

Chief Audition Officer
Secretary of Executive Director

BiBi Pi-Chu Lin
Leng-Hui Tseng

Planning & Production

Senior Program Coordinator
Programme Coordinator

Senior Librarian
Assistant Librarian

Senior Stage Manager
Stage Manager

National Symphony Youth Orchestra

Coordinator

Marketing and Digital Development

Project Manager, Marketing
Senior Marketing Coordinator
Marketing Coordinator
Customer Service Coordinator

Lo-Hsuan Hsu
Yu-Hsin Chu
Yun-Shu Wu
Ya-Lan Yang
Xin-Fang Zhang
Hsiao-Chi Chen
LiLin

> Jhih-Ying Wu
ChiChi
Hsueh-Li Cheng
Sin-Yee Chum

Hui-Yu Yang

Gloria Lo
Hsin-Ju Lee
Yu-Ling Yang
Shih-Ting Huang

Public Relations and Promotion

Development Coordinator

Ya-Hsuan Wang

Hans Wu
Administrator Yuny Chang
Administration
Senior Human Wan-Yu Chen
Resource Specialist
Human Resource Coordinator  Yung-Chu Chuang
Senior Legal Specialist Mu-Tzen Tsai
Cary Liu
Administrator Sharon Chen
Yi-Ling Zhan
Hsin-Ting Lyu
Hsiang-Yu Chen
Legal Consultant Hsin-Ho Lin
Graphic Design Consultant Biaugust

Recording Partnership

FBWE T
Muse
NSO Education Partnership

g CHEN-YUNG
)’ FOUNDATION

NSO-on-Campus Leacture Series Sponsored by

Music Lab
Supervisor Rina Chen
Senior Specialist Arthur Chien

Coordinator

% Acting Concertmaster
O Assistant Principal

Ching-Han Huang

YeAssociate Concertmaster
© On Trial

@ Principal

@ ARseiutst

LIH PAO CULTURAL ARTS FOUNDATION

TSMC X NSO Educational Program for Youth Sponsored by

I-Mei NSO Conducting Fellowship Program Sponsored by

Wk BEEA
3 szmsse

TNUA & NSO Internship Program

@Acting Principal  © Associate Principal

A Contract Musician *kTNUA & NSO Internship Auxiliary
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NSO A Night in Vienna: Highlights from the Grand Operas, December 30 | Program Note

By Robert Markow

Champagne, waltzes, elegant ballrooms, glittering chandeliers, romantic strolls through the Prater,
splendid buildings, and infectious gaiety are the nostalgic images conjured up by Vienna of the late-
nineteenth century. The composers Johann Strauss (both father and son), Lehér, Kalman, Milldcker
and von Suppé are indelibly associated with that era of high spirits and ebullience, primarily through
the medium of the waltz and operetta. Though all the above names contributed significantly to the
repertory of light, magical Viennese music, one man stands out as an immortal — Johann Strauss I, the
"Waltz King" (1825-1899), featured composer on tonight's concert and whose 200th anniversary the

world is celebrating this year.

Strauss was 45 and world-famous before he turned to operetta. His first complete stage work,
Indigo, or the Forty Thieves, (1871) launched his new career at the Theater an der Wien. Over the
next few decades he turned out 15 more works for the stage, including the world's most popular
operetta, Die Fledermaus (1874). Eine Nacht in Venedig (A Night in Venice, 1883) was but one of
several works inspired by Strauss's visit to Italy in 1874. Its premiere took place in Berlin, where
it was poorly received, but six days later Vienna saw Eine Nacht in Venedig and loved it. This
became one of Strauss's most popular operettas. Its overture includes two of the composer's most
ravishing waltz melodies, framed by lively, foot-tapping tunes, all of which set the tone for a favorite
operetta storyline, one about mistaken identities and how women's cleverness wins out over men's

presumptuousness.

Beyond Vienna, Strauss also had strong ties to Russia. From 1856 to 1865 he made an annual summer
tour to Pavlovsk (near St. Petersburg), events that earned him great fame there and much money.
Among the compositions he wrote for his Russian sojourns was the Zeitlose Polka, first performed in
Pavlovsk in 1865. The derivation of thistitle is unknown. The German word translates as "timeless"; it

is also the name of a flower (autumn crocus).

Rusalka (1901) was the eighth of nine operas by Antonin Dvoiék (1841-1904). Its story is derived
from several sources, but most significantly from Hans Christian Andersen's fairy tale "The Little
Mermaid." Water sprites, a witch, fairies, nixies and an atmosphere of timeless legend are all
ingredients in this opera. The lovely, dreamy aria known in English as Ode to the Moon occurs just
after the opening scene in a moonlit glade. Rusalka (the equivalent of Andersen's Little Mermaid)

reveals to her father that sheisin love with a mortal. After the father leaves, having uttered dire



warnings about Rusalka's dangerous desires, Rusalka gazes up at the silvery moon, inviting it to reveal

to her the whereabouts of her mysterious and elusive lover.

Second in popularity only to Die Fledermaus among Strauss's operettas is Die Zigeunerbaron (The
Gypsy Baron), atale of gypsies, buried treasure, zesty Hungarian flavor and of course Viennese
Schmaltz and romance. The Einzugsmarsch (Entry March) takes place near the end of the operetta.
The victorious army is returning from battle. Strauss imagined a stage crammed full of soldiers (some
on horseback), women in various national costumes, and throngs of cheering townspeople stretching to

the very back of the stage.

Both Strauss and the much-vaunted Parisian Jacques Offenbach were invited to write a waltz for
the prestigious Pressball to be held on January 12, 1864 at Vienna's Sofiensaal. Offenbach called
his offering Abendblétter (Evening Papers). The commissioning institution, the Vienna Authors'
and Journalists' Association, assigned the title Morgenblitter (Morning Papers) to Strauss's waltz.
Offenbach's waltz was immediately hugely successful — it was performed five times while Strauss's
was heard but once. In time, however, Abendblé&tter sank into oblivion while Morgenblétter was
eventually recognized as one of the jewels in the crown of Strauss waltzes. Further, it marked the dawn
of a new phase in its composer's approach to the waltz, "exuding poetry which had been absent from

the genre until then," as biographer Egon Gartenberg observed.

The operettas of Franz Lehar (1870-1948), an Austrian composer of Hungarian origin, continue to
enchant audiences around the world. He arrived in Vienna in 1899, the year Johann Strauss died.
Giuditta (1934) was Lehar's last major work, and heralded the end of the Viennese operetta craze
as well. More ambitious than most operettas, written on a larger scale, premiered at the Staatsoper
(Vienna's leading opera venue), and starring Jarmila Novotna and Richard Tauber, it neverthel ess soon
faded into obscurity, even though one writer called the score "among the lushest Lehar had written."

"Meine Lippen, sie kiissen so heiss" was its biggest hit, set in a luxurious nightclub.

The operetta/ndigo, or the Forty Thieves (1871), an adaptation of an Arabian Nights tale, was popular
initially, but its libretto was deemed faulty, and over the years various attempts were made to rectify
the situation. Most successful of these was the adaptation presented in 1906 (seven years after Strauss's
death) under the new name Thousand and One Nights, "an oriental operetta of dream interpretation, a
sumptuous ballet spectacular with songs." The Intermezzo is a purely instrumental number drawn from

the complete score.
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If Leopold Mozart's contributions as a composer are long in number but short in substance, he was
only fulfilling the expectations of the age — music intended to be light and pleasing in character,
simple in its harmonic underpinnings, more Muzak than music. He did leave a few compositions that
keep atoehold in the repertory, including the Musical Sleigh Ride. Mozart composed it for a carnival

celebration in Augsburg in January 1756, the very month his son Wolfgang was born.

Consummate character delineation contributes in no small part to the enduring success of The Marriage
of Figaro (Prague, 1786). Each character's strengths, foibles, shortcomings and traits are richly
limned in Mozart's music. "Dove sono"” is the second of the Countess' two big arias in the opera. This
Countess, by the way, is none other than the Rosina of Rossini's Barber of Seville. In Mozart's opera,
this character has obviously matured, for we now find a gracious, dignified woman of aristocratic
bearing and refinement. The lover who had wooed her so ardently in Rossini's opera, Count Almaviva,
has become a philanderer, and has left his Countess to pine away. The Act IlI aria"Dove sono" is
preceded by some wonderfully expressive recitative. Then, in deeply nostalgic tones, the Countess
reflects on her lost "golden moments of tranquility and pleasure."” The exquisitely restrained aria ends

on an optimistic note as she considers the possibility of regaining those "golden moments."

There are various kinds of polkas. There is the polka schnell (fast polka, whose designation speaks for
itself, such as Tik Tak, next on the program). A polka francgaise (French polka) is slower, more graceful
and more reserved in tone (Die Zeitlose, heard earlier tonight, is an example). Nachtveilchen (night
violets) is a polka-mazurka, meaning it is in the tempo of a mazurka (and hence, in triple meter, not

duple) but danced as a polka.

The music of the Tik-Tak Polka comes from Dije Fledermaus, but don't go looking for a specific
number in the complete stage work. This polka is actually a compilation of passages and motifs
stitched together. Predominant among them is the "Watch Duet" between Rosalinde and her husband

Eisenstein in Act I1.

Franz Leh&r puts in another appearance tonight with an excerpt from his most famous operetta, The
Merry Widow (1905, Vienna). One of its best-known numbers is the so-called "Vilja Song." Sonia
(Hanna in some productions), who has already been dubbed "the merry widow," sings about former
daysin her native land and about the situation in which she now finds herself: the prospect of falling

in love again and marrying a former suitor.



More than any other kind of music, it is the waltz that conjures up visions of Vienna as a kind of
romantic never-never land. Voices of Spring (1883) is one of the finest. This waltz (actually, a whole
string of them, as are all of Strauss's great waltz titles), was written to a text by Richard Genée for a
charity event at the Theater an der Wien. The premiere was given by a coloratura soprano from the
Imperial Court Opera, Bianca Bianchi. Voices of Spring then dropped out of the vocal repertory while

it became far better known in its purely orchestral and solo piano versions.

The father of the "Waltz King" was also a Johann (1804-1849), and he too left arich legacy of dance
music. The Galopp (gallop or galop in English, alively dance in duple meter) was just becoming
popular in the 1820s, and father Johann wrote many. The Seufzer-Galopp was one of his first (1828).

Itstitle refers to the unmistakable musical sighs that twice interrupt the music's headlong motion.

Die Fledermaus (The Bat, 1874), one of the most amazingly successful stage shows of all time, isa
joyous, bubbly, totally improbable concoction of mistaken identities, amorous intrigues, mischief and
mirth. Act Il takes place at a sumptuous villa, where a masked ball isin progress. Masquerading as a
French Marquis, Eisenstein is shocked to see what appears to be his wife's maid Adele dressed up in
one of hiswife's outfits, but Adele exploits the situation to ask rhetorically if she could really be just
amaid if sheis dressed so elegantly. Because of the frequent laughs that punctuate this delightful aria
("Mein Herr Marquis"), it has become known appropriately as "The Laughing Aria."

Like the Zeit/ose Polka, the Champagne Polka was composed for one of Strauss's Russian sojourns,
this one in 1858. It bubbles merrily along, incorporating a popular tavern song of the day, "What do |

care?," and, if you listen carefully, the sound of corks popping.

The polkais alively folk dance in 2/4 meter that originated in Bohemia around 1830. Many polkas
take their names from programmatic or extra-musical associations. Such isthe brilliant Thunder and
Lightning Polka, appropriately named for the thunderous rolls and flashes of lightning emanating

from the percussion section, as well as for the "lightning" speed at which it all flies by.
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NSO 2025 New Year's Concert, December 31 | Program Note

By Robert Markow

Champagne, waltzes, elegant ballrooms, glittering chandeliers, romantic strolls through the Prater,
splendid buildings, and infectious gaiety are the nostalgic images conjured up by Vienna of the late-
nineteenth century. The composers Johann Strauss (both father and son), Lehér, Kalman, Milldcker
and von Suppé are indelibly associated with that era of high spirits and ebullience, primarily through
the medium of the waltz and operetta. Though all the above contributed significantly to the repertory
of light, magical Viennese music, one man stands out as an immortal — Johann Strauss I, the "Waltz
King" (1825-1899), featured composer on tonight's concert and whose 200th anniversary the world is

celebrating this year.

Strauss was 45 and world-famous before he turned to operetta. His first complete stage work, /ndigo,
or the Forty Thieves, (1871) launched his new career at the Theater an der Wien. Over the next few
decades he turned out 15 more works for the stage, including the world's most popular operetta, Die
Fledermaus (1874). Waldmeister (1895) was the penultimate of these. To the unsuspecting, the title
looks like it might translate as "forest ranger," but in fact the word actually means woodruff, a sweet-
smelling woodland herb. In the story, it is an ingredient used to make an intoxicating beverage that
causes imbibers to dance, the perfect excuse for the operetta's most famous waltz tune, featured in the

overture as well.

Beyond Vienna, Strauss also had strong ties to Russia. From 1856 to 1865 he made an annual summer
tour to Pavlovsk (near St. Petersburg), events that earned him great fame there and much money.
Among the compositions he wrote for his Russian sojourns was the Zeitlose Polka, first performed in
Pavlovsk in 1865. The derivation of this title is unknown. The German word translates as "timeless"; it

is also the name of aflower (autumn crocus).

Rusalka (1901) was the eighth of nine operas by Antonin Dvoiék (1841-1904). Its story is derived
from several sources, but most significantly from Hans Christian Andersen's fairy tale "The Little
Mermaid." Water sprites, a witch, fairies, nixies and an atmosphere of timeless legend are all
ingredientsin this opera. The lovely, dreamy aria known in English as Ode to the Moon occurs just
after the opening scene in a moonlit glade. Rusalka (the equivalent of Andersen's Little Mermaid)
reveals to her father that she isin love with a mortal. After the father leaves, having uttered dire
warnings about Rusalka's dangerous desires, Rusalka gazes up at the silvery moon, inviting it to reveal

to her the whereabouts of her mysterious and elusive lover.



The polkais alively folk dance in 2/4 meter that originated in Bohemia around 1830. Many polkas
take their names from programmatic or extra-musical associations. There are various kinds of polkas.
There is the polka schnell (fast polka, whose designation speaks for itself), such as the Tik Tak and
Champagne polkas heard later on tonight's program. A polka francaise (French polka) is slower, more
graceful, more reserved in tone. Die Zeitlose, heard earlier tonight, is an example, as is the gentle
Sekunden Polka. Like Die Zeitlose, Sekunden (Seconds) was composed for one of Strauss's Russian
sojourns, this one in 1861. The name refers not to a unit of time, nor to chronological order, but to the

musical interval that predominates in this polka.

Both Strauss and the much-vaunted Parisian Jacques Offenbach were invited to write a waltz for
the prestigious Pressball to be held on January 12, 1864 at Vienna's Sofiensaal. Offenbach called
his offering Abendblétter (Evening Papers). The commissioning institution, the Vienna Authors'
and Journalists' Association, assigned the title Morgenblitter (Morning Papers) to Strauss's waltz.
Offenbach's waltz was immediately hugely successful — it was performed five times while Strauss's
was heard but once. In time, however, Abendblétter sank into oblivion while Morgenblétter was
eventually recognized as one of the jewels in the crown of Strauss waltzes. Further, it marked the dawn
of anew phase in its composer's approach to the waltz, "exuding poetry which had been absent from

the genre until then," as biographer Egon Gartenberg observed.

The operettas of Franz Lehéar (1870-1948), an Austrian composer of Hungarian origin, continue to
enchant audiences around the world. He arrived in Vienna in 1899, the year Johann Strauss died.
Giuditta (1934) was Lehér's last major work, and heralded the end of the Viennese operetta craze
as well. More ambitious than most operettas, written on alarger scale, premiered at the Staatsoper
(Vienna's leading opera venue), and starring Jarmila Novotna and Richard Tauber, it nevertheless soon
faded into obscurity, even though one writer called the score "among the lushest Lehar had written."

"Meine Lippen, sie kiissen so heiss' was its biggest hit, set in a luxurious nightclub.

Strauss's operetta Cagliostro in Wien opened on February 27, 1875 with the composer conducting. It
was successful at first, duein large part to popular names in the cast, but its popularity did not last.
Nevertheless, Strauss created no fewer than six shorter pieces (Opp. 369-374) drawn from or based on
themes from the larger work. One of these is the fast and furious polka Auf der Jagd (At the Hunt),
which incorporates gunfire (real or imitation) and horn calls from hunters, even though the operetta's

storyline has nothing to do with guns or shooting.
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If Leopold Mozart's contributions as a composer are long in number but short in substance, he was
only fulfilling the expectations of the age — music intended to be light and pleasing in character,
simple in its harmonic underpinnings, more Muzak than music. He did leave a few compositions that
keep atoehold in the repertory, including the Musical Sleigh Ride. Mozart composed it for a carnival

celebration in Augsburg in January 1756, the very month his son Wolfgang was born.

Consummate character delineation contributes in no small part to the enduring success of The Marriage
of Figaro (Prague, 1786). Each character's strengths, foibles, shortcomings and traits are richly limned
in Mozart's music. "Porgi, amor" is the first of the Countess' two big arias in the opera. Her husband
has become a philanderer and has left his Countess to pine away. In the beautifully restrained aria that
opens Act 11, she calls upon the god of Love to bring relief from her sadness. She is obviously willing
to forgive and forget, if only the Count would return to her arms; failing this, she yearns only for

death. This wronged but unavenging lover is atrue rarity in opera.

Nachtveilchen (night violets) is apolka-mazurka, meaning it is in the tempo of a mazurka (and hence,
in triple meter, not duple) but danced as a polka. This was only the second such polka Strauss wrote
(1855), and many more followed. Not to confused with another polka with a similar name, the Veilchen

polka of two years earlier.

The music of the Tik-Tak Polka comes from DJje Fledermaus, but don't go looking for a specific
number in the complete stage work. This polka is actually a compilation of passages and motifs
stitched together. Predominant among them is the "Watch Duet" between Rosalinde and her husband

Eisenstein in Act II.

Franz Lehér puts in another appearance tonight with an excerpt from his most famous operetta, The
Merry Widow (1905, Vienna). One of its best-known numbers is the so-called "Vilja Song." Sonia
(Hanna in some productions), who has already been dubbed "the merry widow," sings about former
days in her native land and about the situation in which she now finds herself: the prospect of falling

in love again and marrying a former suitor.

More than any other kind of music, it is the waltz that conjures up visions of Vienna as a kind of
romantic never-never land. Voices of Spring (1883) is one of the finest. This waltz (actually, a whole

string of them, as are all of Strauss's great waltz titles), was written to a text by Richard Genée for a



charity event at the Theater an der Wien. The premiere was given by a coloratura soprano from the
Imperial Court Opera, Bianca Bianchi. Voices of Spring then dropped out of the vocal repertory while

it became far better known in its purely orchestral and solo piano versions.

The father of the "Waltz King" was also a Johann (1804-1849), and he too left arich legacy of dance
music. The Galopp (gallop or galop in English, alively dance in duple meter) was just becoming
popular in the 1820s, and father Johann wrote many. The Seufzer-Galopp was one of his first (1828).

Its title refers to the unmistakable musical sighs that twice interrupt the music's headlong motion.

Federico MorenoTorroba (1891-1982) made his name as a composer mostly through music for
guitar and through zarzuela, the traditional Spanish version of Viennese operetta. In the zarzuelalLa
Marchenera (1928), the aria "La Petenera" is sung by Valentina, daughter of a count. She has fallen
in love with a poor traveler, and compares her feelings for him to the first rose of spring, the most
exquisite of all. Petenerais a sentimental, melancholic, flamenco style of singing and dancing. The
name comes from a woman singer called "La Petenera,” who came from the Spanish town of Paterna

de Rivera (near Cadiz).

Like the Zeit/ose Polka, heard earlier on this program, the Champagne Polka was composed for one
of Strauss's Russian sojourns, this one in 1858. It bubbles merrily along incorporating a popular tavern

song of the day, "What do | care?," and, if you listen carefully, the sound of corks popping.

Perpetuum mobile (1862), is not a waltz, nor a polka, a quadrille, a march, or a member of any other
established genre, but in its own way it seems to summarize the whole magical, wonderful world
of Vienna, a perpetual motion of joy and frivolity that carries us into 2026. It consists of a series of
variations on an eight-bar theme, and gives every section of the orchestra a chance to stand briefly in
the spotlight. The short piece can be repeated ad infinitum ...or until the conductor calls a halt to the

proceedings!
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Antonin Leopold Dvorak: 'Song to the Moon' from Rusalka

RERXFE MES (BILZEE2MAREM)

Mési¢ku na nebi hlubokém, Hoem B EREE >

svétlo tvé daleko vidi, PREGIGTE 28 2 R -

po svété bloudis Sirokém, VRIGE S a5

divas se v pribytky lidi. TEFEARNRF o
Mésicku, postdj chvili, Hse o ZBA=H

fekni mi, fekni, kde je mdj mily! A ALE R !

Rekni mu, stiibrny mésicku, o BRERH S
mé Ze jej objima ramg, Fod B B 0 E At
aby si alespon chvilicku Rt A R Y — Bk ]
vzpomenul ve snéni na mé. mEMAS A -
Zasvit' mu do daleka, zasvit’ mu, R85 58 77 A

fekni mu, fekni, kdo tu nan ¢eka! St 0 BT E R ?
O mné-li duse lidsk4 sni, SR At 23K

af se tou vzpominkou vzbudi! R FCAS A AH S

Mési¢ku, nezhasni, nezhasni! H5e o AllE ! BllE !
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Franz Lehar: 'Meine Lippen, sie kiissen so heil}' from Giuditta
B HE MR (RS20 AR IEHER)

Ich weil} es selber nicht,

Warum mangleich von Liebe spricht,
wenn man in meiner Néhe ist,

in meine Augen schaut

und meine Héande kisst

Ich weil} es selber nicht,

warum man von dem Zauber spricht,
dem keine widersteht

wenn er mich sieht,

wenn er an mir voriibergeht!

Doch wenn das rote Licht ergliiht,
zur mitternidcht’gen Stund',
und alle lauschen meinem Lied,

dann wird mir klar der Grund:

Meine Lippen, sie kiissen so heif3
meine Glieder sind schmiegsam und weil3,
in den Sternen, da steht es geschrieben,

du sollst kiissen, du sollst lieben!

Meine FB3be, sie schweben dahin,
meine Augen, sie locken und gliih’n,
Und ich tanz' wie im Rausch,

denn ich weil3,

meine Lippen, sie kiissen so heif3!
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In meinen Adern drinn,
da rollt das Blut der Tédnzerin,
denn meine schone Mutter war

des Tanzes Konigin im gold'nen Alcazar!

Sie war so wunderschon,

Ich hab’sie oft im Traum geseh’n.
Schlug sie das Tambourin

zu wildem Tanz,

da sah man alle Augen glith'n!

Sie ist in mir aufs neu’ erwacht,
ich hab das gleiche Los.
Ich tanz’ wie sie um Mitternacht,

Und fiihl' das eine blof3:

Meine Lippen, sie kiissen so heil3,

Meine Glieder sind schmiegsam und weiss.

in den Sternen, da steht es geschrieben

du sollst kiissen, du sollst licben!

Und ich tanz' wie im Rausch,
denn ich weil,

meine Lippen, sie kiissen so heif3!

WA SR

it SR A ML
EES IS Rep e
SEOEBRT RSS!

it 85 2 20 JEE SR BN A
WHAEZ A Rt

e £ a4
FEREALET A SRS

FITA N R HR S #0824 e 52 4t |

gt AE OO AR R
BHEA IR ZE -
g8 B A A AL S
i HARERRK 32 )

AR » WIS B |
RIGHEH TR LT
fESRAE T o AREIE
HRHE R » 4k

T R P e st A 47
RIFRAIE
RIS - BV KER |



RR K - Bl anily - AL

IR > S FHR AR AN S 2 ——

AREESZAFREERIME L 1 2 > BEAE CEmsasa)

Wolfgang Amadeus Mozart: 'E Susanna non vien!-Dove sono?' from Le nozze di Figaro

BAMXFE: 28

E Susanna non vien!

Sono ansiosa

di saper come il Conte accolse la proposta:

alquanto ardito il progetto mi par,

e ad uno sposo si vivace e geloso...

Ma che mal c'¢? Cangiando i miei vestiti
con quelli di Susanna e i suoi co' miei...
al favor della notte...

Oh cielo,

A qual umil stato fatale io son ridotta
da un consorte crudel,

che dopo avermi

con un misto inaudito

d’infedelta, di gelosia, di sdegni,

prima amata, indi offesa e alfin tradita,

fammi or cercar da una mia serva aita!

Dove sono i bei moment
di dolcezza e di piacer?
Dove andaro i giuramenti

di quel labbro menzogner?

Perché mai, se in pianti e in pene
per me tutto si cangio,
la memoria di quel bene

dal mio sen non trapasso?

Ah! se almen la mia costanza,
nel languir amando ognor,
mi portasse una speranza

di cangiar I’ingrato cor.
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Franz Lehar: 'Vilja-Lied' from Die lustige Witwe
X HsE | MR (B2 E 2 AR BIRHER)

Es lebt’ eine Vilja, ein Waldmégdelein,
ein Jager erschaut’ sie im Felsengestein!
Dem Burschen, dem wurde

So eigen zu Sinn,

Er schaute und schaut’

Auf das Waldmégdlein hin.

Und ein nie gekannter Schauer

Fasst den jungen Jdgersmann,

Sehnsuchtsvoll fing er still zu seufzen an!

Vilja, o Vilja, du Waldmégdelein.
fass’ mich und lass’ mich

Dein Trautliebster sein.

Vilja, o Vilja, was tust Du mir an?

Bang fleht ein liebkranker Mann!

Das Waldmaigdelein streckte
die Hand nach ihm aus

und zog ihn hinein in ihr felsiges Haus;

Dem Burschen die Sinne vergangen fast sind,

So liebt und so kiisst gar kein irdisches Kind.

Als sie sich dann satt gekiisst
Verschwand sie zuderselben Frist!

Einmal noch hat der Arme sie gegriisst:

Vilja, o Vilja, du Waldmégdelein.
fass' mich und lass' mich

Dein Trautliebster sein.

Vilja, o Vilja, was tust Du mir an?

Bang fleht ein liebkranker Mann!
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Johann Strauss II: 'Mein Herr Marquis' from Die Fledermaus
EXHEE | MR (B2 E BN A2 ENIRHIR)

Mein Herr Marquis, ein Mann wie Sie
Sollt' besser das verstehn!
Darum rate ich, ja genauer sich

Die Leute anzusehn.

Die Hand ist doch wohl zu fein, ach,
Dies Fisschen so zierlich und klein, ach,
Die Sprache, die ich fiihre, die Taille, die Turniire,

Dergleichen finden Sie bei einer Zofe nie!

Gestehen miissen Sie fiirwahr,

Sehr komisch dieser Irrtum war.

Ja, sehr komisch, hahaha, ist die Sache, hahaha,
Drum verzeihn Sie, hahaha,
wenn ich lache, hahaha,

Sehr komisch, Herr Marquis, sind Sie.

Mit dem Profil im griech'schen Stil

Beschenkte mich Natur.

Wenn nicht dies Gesicht schon geniigend spricht,
So sehn Sie die Figur!

Schaun durch die Lorgnette Sie dann, ha,

Sich diese Toilette nur an, ha,
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Es scheint mir wohl, die Liebe macht Thre Augen triibe.



Der schonen Zofe Bild hat ganz Thr Herz erfiillt!
Nun sehen Sie sie iiberall,

Sehr komisch ist furwahr der Fall.

Ja, sehr komisch, hahaha, ist die Sache, hahaha,
Drum verzeihn Sie, hahaha,
wenn ich lache, hahaha,

Ha-ha-ha! Ha-ha-ha!
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Wolfgang Amadeus Mozart: 'Porgi, amor' from Le nozze di Figaro

BAMNXFE: 28

Porgi amor, qualche ristoro
al mio duolo, a’ miei sospir.
O mi rendi il mio tesoro,

o mi lascia almen morir.
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Federico Moreno Torroba: 'La Petenera' from La Marchenera
FAVISF X HEE | Y (FEMBHE)

Tres horas antes del dia, la lunita buscaba al sol.
iAh! y va de estrella en estrella, jay! buscando su resplandor.
iAh! tengo un querer forastero, que por los ojos entro;

voy de suspiro en suspiro, buscando su corazon.

La primera rosa, la mas primorosa,

que den mis rosales, al florecer te la daré.

Tomala, tomala que es tempranera,

y tu corazon y el mio dentro van unidos como un solo ser.
Tomala; tenla dentro de tu pecho,

Guarda con siete llaves, para que ya en la via se salga de él.

Tomala, mi querer te la da.

Pregonero, pregonero, ve y publicame este pregon.
iAh! ;De quién es este carifio que he encontrado en mi corazon?
iAh! Toda la gente lo sabe, y el bien de mi vida no.

Pregonero, pregonero, ve y publica mi pregon.

Témala, asi hace quien sabe querer de verdad.
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