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I. % Solo (p % 4% F & % with piano accompaniment)
1. HAYDN: Cello concerto No. 2 in D major, Mov. I (with cadenza)
2. DVORAK or SCHUMANN Cello Concerto, Mov. I
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6. MENDELSSOHN: A Midsummer Night’s Dream, SCherzo.............c.ooeiuiiiiiiiiiiiiiiiiiinnann. 6
7. MENDELSSOHN: Symphony No. 3, Mov. IIL........ooiiiiii e 7
8. W. A. MOZART: Symphony No. 35, K. 385, Mov. [V, 8
9. SHOSTAKOVICH: Violin Concerto No. 1, Op. 77, Mov. Il..........cooiiiiiii 9
10. SMETANA: Die verkaufte Braut OVertuUre...........ooviiiiiiiiiiiiiiiieneenaenannnnn. 10
I11. R, STRAUSS: DON JUAT.......neoie e e ettt e e as 12
12. R. STRAUSS: Ein Heldenleben................c.ouuiiiiiiiiiie it eiiananenn 15
13. VERDI: Requiem, Mov. TIL... ... oo e e 18

III. 4% Sight Reading
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¢ Attention: The orchestral excerpts are the property of the National Symphony Orchestra (NSO).
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Symphony No. 5, Op. 67 Mov. 11
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2. BRAHMS: Symphony No. 2, Op. 73, Mov. 11
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3. DEBUSSY: La Mer, Mov. 1
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Allegro maestoso.M¢s durchaus ernstem und feterlichem Ausdruck.
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4. MAHLER: Symphony No. 2, Mov. 1.
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5. MAHLER: Symphony No. 7, Mov. V
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6. MENDELSSOHN: A Midsummer Night’s Dream, Scherzo

Scherzo.
Allegro vivace.
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7. MENDELSSOHN: Symphony No. 3, Mov. 111

Fh e s afe o SE

i e e e e e
* —
S dim Ppiz-r cantabile e| marcato
it - | K Y i
-'.#F !’*L - - ) 1 Nes & Na § AW "I ] ﬁ_
L« S | @ | ! R %—gﬁﬁi —
Y Y P i | 4
Cresc.
g —. R o TN
R T N W1 e tEFE e e
T

3 3
=
m o 4 Lo —. b = - 4 fe —
126 po il = Y = — 1 . ] e
ey CEER e PR o PP P EER st ,l o PR WP ,
| el i { - —H = i - T 1
A — 4
JS=—— [P crese.|. _al |f r cresc i
. | e r ] y - | 1
. 1 I 'l ‘ T
— - # ;‘ — 2=

[ -~
! ¥ -
JS=—=r cresc. - -al S P crese. #



NSO 115 /& AgEHER B

8. W. A. MOZART: Symphony No. 35, K. 385, Mov. IV
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9. SHOSTAKOVICH: Violin Concerto No. 1, Op. 77, Mov. 11
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10. SMETANA: Die verkaufte Braut Overture

VivacissimL(__\ - = — P
== —~~  —— T
T e # pfo o ofo o ot »
) P S i e B s - .
Z 5\ / T I ] !
/A 3 non legalo
i F— — i ] i | S a— S e  —
a— L}'?ﬁ‘:li ——— D s c—— - —— I
-~ ——— f —— :i:‘:r.‘»‘ .::." . e
36
Z b | 1 1 ] | H 1 1 1 1 11 P—— . - (& —
7 1 J I P 1 | 1 7
e BAE TT B i #
viel, 37 1.Solo - =t e
ettt Pt alter

-

Ee= Tt HESES
- '/‘4 .f

et it uyat gy sEt et e oy s

1 T I e e ] i -
—— =
sfPsubito
»> - - . » qotle o
ﬁﬁﬁ:ﬁ&;ﬂ‘ suys o4 -IP—Ht#W-P] o f
— | dl | — I I ——
———
Srrteasaetlioee,t arflfe,
: 5 i 1o il 1 lﬂlii - ﬁ??ﬂf
I ol B Po i 3
75 ) S e 8 i S S S S S S A S 1
sempre
— L. 3 —Y } ep— ——
g'—!}—- « = ;1  — — = e e B e B l“r - T—_—?:

oy SemE=c i
s. /' Lm 1 !_‘W—t@__ | I . qj__.— %&F T = '—W
? %,}: j:}; _[_- 1 1 - ?— I . i | 2 _'_ﬁ m'[?:—g_!_ 'W




NSO 115 4 ASEEmZE Wikl

10. SMETANA: Die verkaufte Braut Overture

T
i
.

»
h 4
™

154 0 -

poco « poco cresc.

T~

A 2 4 g5 ;
22 Ze L Lt nsug
1
| B | e |
=L 4 ‘;f:hjj
! | D
I |
S ST 7




NSO 115 ££/& AfgE =R HiEl2

11. R. STRAUSS: Don Juan

Allegro,molto con brio
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11. R. STRAUSS: Don Juan
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11. R. STRAUSS: Don Juan
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Ein Heldenleben, Op. 40

12. R. STRAUSS

Lebhaft bewegt.

S
”]

=

foe
=

=
al

*

5

o

1

e
1=
> 2]

=

L7
D

Pt

i

-

6y . b ht h-a- e

]

rpP

77
lt)p\'/\__

7]
r 4

L
h

114

ji&




NSO 115 /& AigE =R HiEl6

12. R. STRAUSS: Ein Heldenleben, Op. 40
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12. R. STRAUSS: Ein Heldenleben, Op. 40
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13. VERDI: Requiem, Mov. 111

Nr. 3. Offertorio
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