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1. BEETHOVEN: Symphony No. 3, Mov. Il
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1. BEETHOVEN: Symphony No. 3, Mov. Il
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2. BEETHOVEN: Symphony No. 5, Mov.
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2. BEETHOVEN: Symphony No. 5, Mov.
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3. BEETHOVEN: Symphony No. 9, Mov. IV
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4. BERLIOZ: Symphonie FantastiqueMov. IV, V
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4. BERLIOZ: Symphonie Fantastique Mov. IV, V

Allegro assai (o=76)
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5.BRITTEN: The Young Personodos ,aulHde 1t c
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6. MAHLER: Symphony No. 2, Mov. |
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7. W. A. MOZART: Die Zauberflde Overture
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7. W. A. MOZART: Die Zauberflde Overture
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8. W. A. MOZART: Symphony No. 40, Mov. |
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9. SMETANA: Die Verkaufte BrautOverture

Vivacissimo [o‘ ca. 126]
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10. R. STRAUSS:AIso Sprach Zarathustra
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