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R. STRAUSS:Don Quixote
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1. BEETHOVEN: Symphony No. 5,Mov. Il
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2. BEETHOVEN: The Creatures of Prometheu®©p. 43, No. 5
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Solo Andante

NS Q

3

3. BRAHMS: Piano Concerto No. 2 Mowv. Il
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4. BRAHMS: Symphony No. 2, Mov. Il
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5. DEBUSSY:La Mer, Mowv. |

Un peu plus mouvementé
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6. MAH LER: Symphony No.2, Mov. I.

Allegro maestoso.M¢s durchaus ernstem und feterlichem Ausdruck.
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7. MAH LER: Symphony No. 7 Mov. V
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