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Principal Cello — AUDITION REPERTOIRE

I. % Solo (p # 4% ¥ & % with piano accompaniment)

1. HAYDN: Cello concerto No. 2 in D major, Mov. | (with cadenza)
2. DVORAK or SCHUMANN Cello Concerto, Mov. |
3. R.STRAUSS: Excerpts from Don Quixote

Il. B 5 & 5 B Orchestral Excerpts
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BEETHOVEN: Symphony No. 5, Mov. I

BEETHOVEN: The Creatures of Prometheus, Op. 43, No. 5
BRAHMS: Piano Concerto No. 2, Mow. lli

BRAHMS: Symphony No. 2, Mowv. Il

DEBUSSY: La Mer, Mowv. |

MAHLER: Symphony No. 2, Mowv. |

MAHLER: Symphony No. 7, Mov. V

MENDELSSOHN: A Midsummer Night’s Dream, Scherzo
MENDELSSOHN: Symphony No. 3, Mov. llI

W. A. MOZART: Symphony No. 35, K. 385, Mov. IV
PUCCINI: Tosca, Act Il

ROSSINI: William Tell Overture

SCHUMANN: Symphony No. 3, Mov. llI
SHOSTAKOVICH: Violin Concerto No. 1, Mow. |l
SHOSTAKOVICH: Symphony No. 1, Mov. lll, IV
SMETANA: Die verkaufte Braut Overture

R. STRAUSS: Don Juan

R. STRAUSS: Ein Heldenleben, Op. 40

R. STRAUSS: Le Bourgeois gentilhomme, Op. 60
TCHAIKOVSKY: The Swan Lake

. VERDI: Requiem, Mowv. llI

WAGNER: Die Walkiire, Act |

lll. 4% Sight Reading
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Cello Tutti— AUDITION REPERTOIRE

I. #% Solo (p # 4% ¥ i % with piano accompaniment)

1. HAYDN: Cello concerto No. 2 in D major, Mov. | (with cadenza)
2. DVORAK or SCHUMANN Cello Concerto, Mov. |

Il. g =% % K Orchestral Excerpts

1. BEETHOVEN: Symphony No. 5, Op. 67, Mov. Il

2. BRAHMS: Symphony No. 2, Op. 73, Mow. |

3. DEBUSSY: La Mer, Mowv. |

4. MAHLER: Symphony No. 2, Mow. |

5.  MAHLER: Symphony No. 7, Mov. V

6. MENDELSSOHN: A Midsummer Night’s Dream, Scherzo
7. MENDELSSOHN: Symphony No. 3, Mov. I

8.  W.A. MOZART: Symphony No. 35, K. 385, Mov. IV

9. SHOSTAKOVICH: Violin Concerto No. 1, Op. 77, Mov. I
10. SMETANA: Die verkaufte Braut Overture

11. R.STRAUSS: Don Juan

12. R.STRAUSS: Ein Heldenleben

13. VERDI: Requiem, Mov. Il

lll. 8% Sight Reading
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Principal Double Bass — AUDITION REPERTOIRE

. #,3 Z_d Solo (# § & &% without piano accompaniment)

1. DITTERSDORF: Double Bass Concerto, Mov. | (With Cadenza)
2. J. SBACH: Cello Suite No. 4, Prélude (No specified edition; the score to be performed must
be submitted at registration.)

Il. g & 2 K Orchestral Excerpts

BEETHOVEN: Symphony No. 3, Mov. llI
BEETHOVEN: Symphony No. 5, Mov. ll|
BEETHOVEN: Symphony No. 9, Mov. IV
BERLIOZ: Symphonie Fantastique, Mov. IV, V
BRAHMS: Symphony No. 1, Mowv. |

BRAHMS: Symphony No. 2, Mow. |, IV
BRITTEN: The Young Person’s Guide to the Orchestra, Var. H
GINASTERA: Variations Concertantes, Mov. Xl
HAYDN: Symphony No. 31, Hornsignal, Var. VII
MAHLER: Symphony No. 1, Mov. Il

MAHLER: Symphony No. 2, Mowv. |
MENDELSSOHN: Symphony No. 4, Mov. IV

W. A. MOZART: Die Zauberfléte Overture

W. A. MOZART: Symphony No. 40, Mov. |
PROKOFIEV: Lieutenant Kijé Suite, Op. 60, Mov.
SMETANA: Die Verkaufte Braut Overture

R. STRAUSS: Also Sprach Zarathustra

R. STRAUSS: Ein Heldenleben

STRAVINSKY: Pulcinella, Mov. VII
TCHAIKOVSKY: 1812 Overture

. VERDI: Othello, Act IV

WAGNER: Die Walkiire, Act |
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ll. ¥ 2 & (= # - ) Own-choice piece (Choose one, without piano accompaniment)

1. BOTTESINI: Double Bass Concerto No. 2, Mov. | (With Cadenza)
2. KOUSSEVITZKY: Double Bass Concerto, Mov. |

IV. 4L % Sight Reading
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Assistant Principal Double Bass — AUDITION REPERTOIRE

. % Solo(# Z & ¥ % without piano accompaniment)

1. DITTERSDORF: Double Bass Concerto, Mov. | (With Cadenza)
2. J.SBACH: Cello Suite No. 4, Prélude (No specified edition; the score to be performed must
be submitted at registration.)

Il. g 2% 2 K Orchestral Excerpts

BEETHOVEN: Symphony No. 3, Mov. ll|
BEETHOVEN: Symphony No. 5, Mov. llI
BEETHOVEN: Symphony No. 9, Mov. IV
BERLIOZ: Symphonie Fantastique, Mov. IV, V
BRITTEN: The Young Person’s Guide to the Orchestra, Var. H
MAHLER: Symphony No. 2, Mowv. |

W. A. MOZART: Die Zauberfléte Overture

W. A. MOZART: Symphony No. 40, Mov. |
SMETANA: Die Verkaufte Braut Overture

R. STRAUSS: Also Sprach Zarathustra

R. STRAUSS: Ein Heldenleben

STRAVINSKY: Pulcinella, Mov. VII

. TCHAIKOVSKY: 1812 Overture

VERDI: Othello, Act IV
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lll. 4% Sight Reading



