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Pro gram

En-Fu Kuo (b. 2004): Shixing
(One-minute Symphony Project, world premiere)

*This project is cooperated by TSMC, NSO, and TNUA

James MacMillan (b. 1959): Oboe Concerto

I. Marcato e ritmico
II. Largo
III. Allegro

~ Intermission ~

Dmitri Shostakovich (1906-1975):
Symphony No. 7 in C major, Op. 60, Leningrad

I. Allegretto
II. Moderato poco allegretto
III. Adagio
I'V. Allegro non troppo
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Program Note

En-Fu Kuo: Shixing
(One-minute Symphony Project, world premiere)
*This project is cooperated by TSMC, NSO, and TNUA

By En-Fu Kuo

"Shixing" (Ephemeral Impulse) is a musical work that seeks to portray the exhilaration and joy found in
moments of spontaneity. Written in the jazz idiom—arguably the most emblematic genre of improvisational
music—the piece embraces the spirit of immediacy and creative freedom. Through this fleeting musical
experience, it aspires to convey the delight and playful energy of jazz, offering listeners a brief yet vivid

glimpse into its expressive world.

James MacMillan: Oboe Concerto

By Robert Markow

James MacMillan sprang to international attention in 1990 with the premiere of his tone poem The Confession
of Isobel Gowdie, which became one of his most frequently played works. Since then he has composed
three piano concertos plus concerted works for nearly every instrument in the orchestra, including two for
percussion (missing are those for double bass, flute and tuba); five symphonies (the Fifth was premiered in
2019); three operas and three additional stage works; and numerous compositions with liturgical, religious or
spiritual implications. These include Veni, Veni Emmanuel (another of his most frequently played works, with
hundreds of performances worldwide), Mass, St. Anne’s Mass, Galloway Mass, Magnificat, St. John Passion,
Seven Last Words from the Cross, O Bone Jesu, The Sacrifice, and A Christmas Oratorio. 1 think music
is the most naturally spiritual artistic medium,” he proclaimed. “You have to use sacramental analogies to

explain music’s power.”

In addition to aspects of the composer’s devout Catholicism (he is a Dominican), MacMillan’s music is
distinguished by references to Scottish folklore and by rhythmic and textural elements drawn from non-
European cultures. It is also often infused with an overtly sensual quality. All these elements contribute to his
knack for communicating with large audiences, which have embraced his music enthusiastically. Macmillan
was appointed a Commander of the Order of the British Empire (CBE) in 2004, and a Knight Bachelor in
2015. In 2024, he became a Fellow of The Ivors Academy, and the following year he was nominated for
two Ivor Novello Awards. In 2022, MacMillan was chosen to compose the anthem for the state funeral of
Elizabeth II.



MacMillan composed his Oboe Concerto for oboist Nicholas Daniel and the Britten Sinfonia, which gave the
world premiere on October 15, 2010 in Birmingham’s Town Hall with the composer conducting. MacMillan

describes the 23-minute concerto as follows:

“The first movement opens with a gradual building up of rhythmic layers on violas, bassoon and trumpet
before the soloist joins in. Suddenly the music is thrown forward by a metrical modulation and becomes very

fast, flighty and virtuosic. Structurally, the music eventually goes into reverse before a solemn coda.

The second movement is based on an earlier work for solo oboe, in angustiis...II. The solo material is
expressive and sad, and enters into much dialogue with other wind instruments throughout. The reflective
character of the movement is interrupted by little dyadic patterns, various pizzicato outbursts, some scherzo-

like material and agitated faster passages, but the principal mood is introverted and cantabile.

The last movement begins brashly and has a clownish character. The overall feeling is extrovert and
dramatic, showing off the oboe in fast display. Some of the original ideas from the opening movement are re-

introduced in new guises, before an exultant and joyous ending.”

David Honigmann of the Financial Times wrote that the concerto “turns the soloist into a nimble-footed

musical athlete, a star opera singer, a dazzling Highland dancer, all in the space of three varied movements.”

Dmitri Shostakovich: Symphony No. 7 in C
major, Op. 60, Leningrad

By Robert Markow

On June 22, 1941, Hitler’s army crossed the Russian border and headed for Leningrad, determined to bring
the city to its knees. Evacuation was carried out on a massive scale, while those who remained were put to
work fortifying the city. Dmitri Shostakovich, at the age of thirty-four and already among Russia’s most
famous composers, was one of those who chose to stay. Having been turned down for requests to be sent
to the front and to work in the civilian guard, he finally landed a position in the firefighting regiment. The
Germans reached Leningrad on August 29. Bombs and shells fell on civilians and military targets alike, and
the city settled in for a nine hundred-day siege. Throughout the month of September, in between fighting fires
and dodging bombs, Shostakovich wrote the first three movements of his Seventh Symphony. By October,
conditions were so bad that he had no choice but to leave. He retreated to Kuibyshev (today Samara, a large
manufacturing city about 600 miles/950 km southeast of Moscow), where the Seventh Symphony was

completed in December.
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Against such a dramatic, traumatic background, the music Shostakovich wrote at this time was inevitably
closely linked to live events. He dedicated the symphony to his native city, but the music spoke to Russians
everywhere, indeed, to the entire Allied world, in its struggle against and defiance of the German onslaught.
The composer had wanted the world premiere to go to the Leningrad Philharmonic, but war conditions ruled
out that possibility unequivocally. The premiere went instead to the Bolshoi Theater Orchestra of Moscow,
which was in Kuibyshev (today Samara, a city about 600 miles/950 km southeast of Moscow) at the time, on
March 5, 1942.

Rarely in the history of music has a classical composition, especially a large-scale symphony, been used as an
instrument of propaganda to the extent Shostakovich's Seventh has. With wartime emotions at feverish pitch,
the symphony became an instantaneous symbol of courage, defiance, heroism and projected victory. People
rallied to the symphony much in the manner they rallied around their flags. At the first Moscow performance
the audience even ignored an air raid siren while it cheered the music to the rafters in a twenty-minute

ovation.

Today, 84 years after its premiere, the symphony has lost most of its appeal as a propaganda tool, particularly
its potential to stir the spirits of men at war. But in a larger context, Shostakovich was dealing with
humanitarian values and feelings beyond those of a single wartime struggle. “I did not intend to describe
war in a naturalistic manner,” he wrote. “I was trying to present the spirit and essence of those harsh events.
... I was guided by a great love for the man in the street ... love for people who have become the bulwark
of culture, civilization and life. I have written my symphony about them and others like them because I love

them from the bottom of my heart.”

The symphony opens with a grand, broadly-spaced theme in C major, expressing tremendous confidence and
a great sense of purpose. The second theme is a lyrical, relaxed, rather nostalgic idea sung by violins against
an undulating background of strings. Shostakovich then introduces a new, march-like tune which will be
played twelve times in succession over a rhythmic accompaniment in the snare drum. It all begins innocently
enough, with the tune assuming a jaunty, happy-go-lucky air in its first few presentations, but growing
slowly, inexorably, to its ultimate, terrifying expression of a monster out of control, consuming all in its path.
Though Shostakovich denied that this passage had any specific programmatic reference, it is sorely tempting
to see in this musical juggernaut the image of German hordes advancing on Leningrad, growing from an ill-

defined speck in the distance to a gigantic, malevolent force towering over the besieged city.

At the height of the relentless musical onslaught, the symphony’s grand opening theme, now in C minor,
bursts into the pandemonium in a heroic gesture of defiance, signaling structurally the beginning of the

recapitulation and symbolically the rout of the enemy. But the movement is far from over. One by one, the
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movement’s disparate elements struggle feebly to reassert themselves, A solo flute winds around a path
in seemingly aimless desolation, eventually working its way to the lowest range of the instrument. The
movement’s lyrical second theme, not heard for nearly a quarter of an hour, returns in varied forms played by

the bassoon. The last word goes to the march tune, now a mere shadow of what it was earlier.

Following the emotional trauma of the twenty-five-minute opening movement, relief comes in the form of
a relatively relaxed and gentle second movement. The opening theme has a dancelike quality, the second
a soulful, folksy character. The latter is heard initially in the oboe, later in the English horn, and towards
the end of the movement in one of the longest solos ever written for bass clarinet. The central, scherzo-like

section is more assertive, perhaps as a reminder of the reality of wartime conditions.

The third movement moves through a wide range of emotions, beginning with an unsettling progression
of dissonant chords for winds in alternation with a declamatory statement from the unison violins. The
solo flute, joined eventually by a second in duet, weaves a lonely course in a varied version of the violin
statement. The heavy brass and drums join in for the dramatic, turbulent central passage full of syncopated
rhythms and jagged melodic lines. The symphony’s most beautiful moment occurs near the end of this

movement in a song of consoling tenderness sung by the violas.

The finale returns to the restless agitation of a wartime mentality, but eventually resolves into a proclamation

of heroic strength and ultimate victory.
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Taiwan-born conductor Shao-Chia Lii studied music in Taipei, later at the Indiana University in Bloomington,
USA, and also at Vienna's College of Music. His training resulted in important first prizes at three renowned
international conductor competitions: Besancon (France), Pedrotti (Italy) and Kondrashin (the Netherlands).
Shao-Chia Lii accepted positions as General Music Director of the Koblenz Theatre (1998-2001), the
Staatsorchester Rheinische Philharmonie Koblenz (1998-2004), and the Staatsoper Hannover (2001- 2006).
He has also been Chief Conductor of the South Denmark Philharmonic from 2014 to 2017. Shao-Chia Lii
appears regularly as guest conductor at several world-renowned opera houses, including Deutsche Oper
Berlin, English National Opera, Opera Australia and More. Alongside his opera activities, Lii is equally at
home on concert podiums. Lii has worked repeatedly with many leading European orchestras, such as the
Concertgebouw Orchestra Amsterdam, Miinchner Philharmoniker, the Oslo Philharmonic and more. In Asia,
Lii has worked with the Hong Kong Philharmonic, NHK, Seoul Philharmonic and more. Shao-Chia Lii was
Music Director of the Taiwan Philharmonic (the National Symphony Orchestra) from 2010 to 2020, and has
been honored with the title Conductor Emeritus in 2021. He has held the Distinguished Chair Professor at
Taipei National University of the Arts since September 2020, and also received the “Honorary Doctorate”

title in October 2022.
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Conductor and oboist, Frangois Leleux is celebrated for his irrepressible energy, exuberance, and musical
clarity. From the 2025/26 season he will serve as Artistic Director of the Kammerakademie Potsdam, and
principal guest artist with the Hungarian National Philharmonic Orchestra. Building on a distinguished
career, this has included roles such as Artistic Partner Camerata Salzburg and Orchestre de chambre de Paris.
Upcoming season highlights include conducting the Japan Philharmonic, the Orchestre Philharmonique de

Paris, the Deutsche Symphonie-Orchester Berlin, and more.

As an oboist, Leleux has appeared with leading orchestras including the New York Philharmonic, Royal
Stockholm Philharmonic, Budapest Festival Orchestra, and NHK Symphony Orchestra, and performs

chamber music with Lisa Batiashvili, Eric Le Sage, Emmanuel Strosser, and Les Vents Frangais.

His recordings span Bienvenue en France (Warner Classics); Bizet’s Carmen and Gounod’s First Symphony
(Linn); and the award-winning Hummel and Haydn albums. Leleux is Professor at the Hochschule fiir Musik

und Theater Miinchen.
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Taiwan Philharmonic,

the National Symphony Orchestra

"---the Taiwan Philharmonic...almost entirely with Taiwanese players had a distinctive aural profile." —
Bachtrack, 2024

"---the Taiwan Philharmonic is accomplished and international, fit for any world-class concert hall."
— Musical America, 2023

"Lush Playing." — San Francisco Classical Voice, 2018

Founded in 1986, the Taiwan Philharmonic, also known as the National Symphony Orchestra (NSO) at home,
has been hailed as one of the best orchestras in Asia. With some of the finest musical talent from at home and
abroad, trained at top schools and international orchestras, the NSO enjoys a unique voice rich in diversity
and tradition. Under the leadership of Jun Mirkl as the music director since January 2022, the NSO aspires
to resonate throughout the world as the cultural ambassador of Taiwan. Music by Taiwanese composers is

extensively commissioned, performed, and recorded by the NSO.

As the orchestra affiliated with the National Performing Arts Center, the NSO presents a 40-week season of
approximately 80 events - concerts, chamber recitals, operas, and crossover productions. Performing not only
for audiences throughout Taiwan, the NSO also tours regularly overseas, having performed in such musical
centers as Paris, Vienna, Berlin, Milan, Tokyo, Beijing, Shanghai, Singapore, Los Angeles, Washington D.C.,

New York City, and many other cities.

The NSO has worked with internationally acclaimed conductors such as Lorin Maazel, Rudolf Barshai, Sir
Neville Marriner, Gennady Rozhdestvensky, Christopher Hogwood, Leonard Slatkin, and Osmo Vinski;
with singers Mirella Freni, Ileana Cotrubas, Luciano Pavarotti, Plicido Domingo, Bryn Terfel, and Thomas
Hampson; with instrumental soloists Ivo Pogoreli¢, Daniil Trifonov, and Mstislav Rostropovich; and with

composers Krzysztof Penderecki, Jorg Widmann, Qigang Chen, and Brett Dean.

19



In addition to producing Wagner's complete cycle Der Ring des Nibelungen in both 2006 and 2016, the
NSO's operatic endeavors have extended to nearly 30 productions including Mozart's Don Giovanni, Le
nozze di Figaro, and Cosi fan tutte, Wagner's Parsifal, Verdi's Otello and Falstaff, Puccini's Tosca, La
boheme, Madama Butterfly, and Il trittico, Strauss's Salome and Der Rosenkavalier, and Bartok's Bluebeard's
Castle. Crossover productions loved by audiences and praised by critics include the musical On the Road and

Qian Yi's installation opera Paradise Interrupted.

Members of the NSO present extensive programs of chamber music, often joining with prominent musicians
in residence with the orchestra such as pianist Kun-Woo Paik; clarinetist, composer, and conductor Jorg
Widmann; composer, violist, and conductor Brett Dean; and violinist Paul Huang, as well as with visiting
groups and instrumentalists like the Chamber Music Society of Lincoln Center, cellist Wen-Sinn Yang,
violinists Ray Chen and Richard Lin, and horn player Radovan Vlatkovi¢. The NSO has also worked with

dance companies such as the Royal Ballet, the Kiev National Ballet, and the Bolshoi Ballet.

In addition to its performances in concert halls and opera houses, members of the NSO also offer musical
events at nursing homes, mountain villages, and underprivileged communities all over Taiwan. Mobilizing
resources from private sectors, the NSO organizes over 100 outreach activities annually for more than
10,000 participants of all ages and all kinds of groups in Taiwan. Their work at schools goes beyond just
professional training to include artistic participation and cultural leadership, earning them a young audience

and demonstrating a social responsibility exceptional for a classical orchestra.
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Musicians

Music Director

Conductor Emeritus
Conductor Laureate
Conductor Assistant

First Violin

Second Violin

Viola

Cello

Double Bass

Flute

Piccolo

Oboe

English Horn
Clarinet
Bassoon
Contrabassoon
Horn

Trumpet
Trombone
Bass Trombone
Tuba

Timpani

Percussion

Harp
Keyboard

* Special thanks to this concert’s Guest Clarinet Principal, Ms. May-Lin Ju.

Jun Markl
Shao-Chia Lu
Glinther Herbig
Jiahung Zou

% Hao-Tun Teng
Ji-Hung Lin
Cecilia Fang
Meng-Ying Lin

> Ting-Fa Chen

@ Yi-Ju Chen
Yen-Yi Huang
Meng-Fong Tsai
Chieh-An Tseng

@ Grace Huang
Juin-Ling Shieh
Yen-Ting Wu

O Yi-Shien Lien
Yi-Hsien Lin
Chun-yu Liu

@ Yung-Ho Fu
Shu-Yi Wang

@ Anders Norell
Yu-Fei Lin

@ I-Ching Wang
Ming- Lee

@ Chun-Yen Lai©

@ Kai-Yu Jian
En-Yi Chien

@ Vi-Hsin Cindy Liu
Wan-Ju Wang

Sheng-Mu Wang
@ Nicolas Rusillon

Cheng-Yong Hou

@ Kun-Ying Lee
Chiu-Yu Teng
Hsiao-Yun Peng

@ Fujita Keisuke

@ Sebastian Efler

@ Ting- Chuan Chen
Felix Ko

@ Shuen Chieh

Yu-Ting Hsu

Yu-Te Wu

Y¢Chih-Hong Tseng
Kun-Hao Liang
Jia-Chi Huang
Chia-Hao Lee

> Jui-Po Hsiao

OCheng-Mei Sun
Tsu-Mei Ku
Chang-Wen Hung
Zhi-HuiLin®

OChi-Chuan Teng
Meng-San Lu
Ya-Han Huang

OChih-Yin Wei
Jih-Sheng Huang
Chia-Chen Hsieh

OYi-Jung Su
Pei-Chih Lien

OChika Miyazaki

OHoang-Tung Nguyen

Wei-I Chu
Ol-Hsiu Chen

OPin-Chun Liu
Ching-Hui Yang

© Chang-Po Chen
Wei-Chiuan Lu
©Hang-Fat Shiu

>k Shang-Bin Liu

©OTing-Chuan Chen
Chen-Hsing Chen
Chiung-Yeh Wang
Meng-Lu Chiu

Po-Hsuan Huang

OYi-Chun Chen
Yee-Nong Che
Ting-Fang Lee
Chu-Chun Tsai

OWen-Tso Chen
Hsin-Jung Kang
Wei-Hong Chen

OChao-Ying Lu
Szu-Chi Li
Jun-TingWei ©
You-Wen Chou
Pin-Wei Su
Su-Yu Wang

Hsin-Chieh Tsai
Ann Kuo ©

Shu-Ting Yang

Cheng-Jung Sun

OJen-Hsien Huang
Ding-Yang Lin

Ching-Min Chang

Chih-Chen Chen

Pi-Tzu Yang
Sheng-Hao Hsieh

Yu-Lin Kuo
Hsiao-Ching Cho
Chia-Chi Lai

> Tien-Xin Chiu

Ching-Hsi Lee
Mei-Jain Li
Chih-Hsiang Wang
Yea-Chyi Hwang
Jubel Chen

> Chao-Hui Lin
I-Ting Chen
Ying-Chi Tang

Hsiao-Ching Huang

Meng-Che Hsieh

Tsai-YiYu

Jer-Yun Huang

Cheng-You Wang

Loo-Kit Chong

> Chi-Jui Chien

> Yu-Che Chen
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Staff

Executive Director

Manager, Administration
Manager, Public Relations
Manager, Marketing

Manager, National Symphony
Youth Orchestra

Lydia Wen-Chen Kuo

Gail Chang
Ting-Yu Liu
Eileen Lin
Yu-Ching Yang

Executive Office

Chief Audition Officer
Secretary of Executive Director

BiBi Pi-Chu Lin
Leng-Hui Tseng

Planning & Production

Senior Program Coordinator
Programme Coordinator
Senior Librarian

Assistant Librarian

Senior Stage Manager
Stage Manager

National Symphony Youth Orchestra

Coordinator

Marketing and Digital Development

Lo-Hsuan Hsu
Chih-Jou Chen
Yu-Hsin Chu
Xin-Fang Zhang
Wen-Han Chan
Hsiao-Chi Chen
Li Lin

Public Relations and Promotion

Development Coordinator Ya-Hsuan Wang

Hans Wu
Shang-En Yeh
Administrator Yuny Chang
Administration
Senior Human Wan-Yu Chen

Resource Specialist
Human Resource Coordinator ~ Yung-Chu Chuang

Project Manager, Marketing Gloria Lo
Senior Marketing Coordinator  Hsin-Ju Lee
Marketing Coordinator Yu-Ling Yang
Yun-Ting Cai
Customer Service Coordinator  Shih-Ting Huang
Music Lab
Supervisor Rina Chen
Senior Specialist Arthur Chien
Coordinator Ssu-Ying Li

*kJhih-Ying Wu Senior Legal Specialist Mu-Tzen Tsai
ChiChi Cary Liu
Hsueh-Li Cheng Administrator Sharon Chen
Sin-Yee Chum Yi-Ling Zhan

Hsing-Yu Chen
HuiYu Yang Legal Consultant Hsin-Ho Lin
Graphic Design Consultant Biaugust

Recording Partnership
R
Muse
NSO Education Partnership
WA FOUNDATION
NSO-on-Campus Leacture Series Sponsored by

@ EKaekE Lt

LIH PAO CULTURAL ARTS FOUNDATION

TSMC X NSO Educational Program for Youth Sponsored by

TSMC Education & Culture Foundation

I-Mei NSO Conducting Fellowship Program Sponsored by

W BEEA
T s=xssse

TNUA & NSO Internship Program

% Acting Concertmaster  yrAssociate Concertmaster @ Principal ~ @Acting Principal © Associate Principal

O Assistant Principal  ©On Trial >k TNUA&NSO Internship _Auxiliary
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@ Franck Socha

% 2026 EuropeDay Series

2026 "™ Michael Sanderling, Camille Thomas & NSO

05 1 O $51% | #0] - FR48H Michael Sanderling, conductor

HIRE | £H5 - {57 Camille Thomas, cello

S un 19 . 3 0 (#2242 % %@ National Symphony Orchestra
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Hui-Chen Shao: Glimpses of Time in the Periphery (One-minute Symphony Project, world premiere)

National COﬂcert Hall *This project is cooperated by TSMC, NSO, and TNUA
i 8 (SHRER) Fi 0 fER115
0 PENTIX m ﬁ Iﬁ:i “_. f't T@E Robert Schumann: Manfred Overture, Op. 115
NSOz K&K & Wbtz K9 IE . ENEARFIREM 0 {FE5
oMt H A & B B E 75 T Edward Elgar: Cello Concerto in E minor, Op. 85
$400-700-1000-1500-1800-2400 #12 : D /RSt - {FR120
-3000 Robert Schumann: Symphony No. 4 in D minor, Op. 120
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