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Program

Yuan-Chen Li (b.1946): Upstream
(commissioned by Hakka Affairs Council, world premiere)

‘Hakkas at the Foot of Mountains’
I. A Gaze of the Mountain
II. A Story within Stories
‘Hakkas in the Mountains’
III. A Bus with Different People
I'V. Three Fragrant Timbers
V. People at the Hot Spring
VI. The Lost Church
VII. It Has to Strive to Be Outstanding
VIII. Fight Here and There
[X. At the Signpost to Siro Tapung
X. Babysat at That Grocery Store

Ludwig van Beethoven (1770-1827): Piano Concerto No. 3 in C minor, Op. 37

I. Allegro con brio
II. Largo
III. Rondo: Allegro

~ Intermission ~

Antonin Dvorak (1841-1904): Symphony No. 9 in E minor, Op. 95, From the New World

I. Adagio-Allegro molto
II. Largo
III. Scherzo: Molto vivace
I'V. Allegro con fuoco
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Program Note

Yuan-Chen Li: Upstream

(commissioned by Hakka Affairs Council, world premiere)

By XiaXia
Translated by Hsu Paofang
(This article is a fictional novel created based on the field records and works of composer Yuan-Chen Li.)

On a whim, I decide to look for the upstream he talked about. When he talked about it, it was usually in the
traffic jam in the evening, thus making us neglect many details. For example, shall we put on waterproof
shoes so that we can get ready for suddenly wading into the shallow stream or is the temperature over
there similar to the mountain town where we stayed, which was as treacherous as what I was back then?

Tomorrow we will set off so we need to look around at the station before the journey begins, to see what
we can buy for the journey.

May 6
Suddenly, the cat pops up in mind. When I put it in the cage, its eyes seem to say to me: we can make it;
don’t worry.

I can always think of the real feel, temperature and weight when I picked up the cat even now while I am
walking in this unfamiliar woodland. I come to a high point with my companions, panting. I try hard to
associate the view of the mountain full of so many layers of green with the cat squatting on the window
sill, but I can’t make it. I can’t say what is lacking.

Maybe that’s because of the companions as we quarrel several times on the way. One of them thinks
he knows better, thus entitled to lead us into the mountain and determine what to see. Even though we
protest many times to him, he still neglects our will, trying to lead me elsewhere. Later on I finally give up
arguing with him and I even start to think: does the cat also feel wronged this way, just like me, because it
can’t decide where to go?

May 7

In a foreign country, we often come across churches, which are like post offices or the sanitation offices
in the community. However, here everything is different. The local Earth God temple is still often visited,
with incense burning profusely, and perhaps because of that, the church has been deserted. When the main
gate is locked, it looks like a stubborn and heavily-guarded fortress, reminding people of the martyrs
facing punishment with determination, hundreds of years ago.

But I don’t believe in this.

So when the companion decides to turn over the wall to investigate the inside, I just impatiently look on
the absurd movement, complaining to myself in my mind: When can I visit and worship in the Baak Gung
temple? It takes just two days and I’m used to keeping silent. When I cannot be heard, I just choose to shut
up my mouth. Is this the reason why I left years ago and also the reason why I come back now?

(The journal of May 8 only shows a scribbled map of routes.)

May 9

We come to an ancient residence on an old street. On the way, many doors are shut close, making me wonder
if it’s because of me. Whenever I get into a blind alley in my mind, he always stops me, but now he is not
here....(The latter part of the journal has become unintelligible because the handwriting is blurred.)



May 10

The old man points to the hill and the cigarette in his mouth also burns smoke that points likewise. He
also mentions that the grocery store owners are a Hakka couple, who brought back toys and sweets from
the downtown area. When his parents worked up in the mountain, he would be entrusted to the drugstore,
eating sweets and playing with the toys. He didn’t remember how much he ate, but the grocery store
owner remembered and he kept everything down in his book. He didn’t know that putting him in the
grocery store had to be charged until much later; otherwise, he would rather stay at his home waiting for
his parents to come home like a good boy. He was a small boy who didn’t occupy much space, but when
the book was full, his parents had to pay the debt with the whole slope of the hill.

The eyes of the old men are very small, even smaller than the cigarette light. Later, I try to stare at the
cigarette light as if it were his eyes. After talking, the old man put out the cigarette with his hand and he
closes his eyes, continuing to doze off.

May 11

I have to go back and leave these companions. Struggling on the way for several days has made my
leg hurt again. Much more important, I have to go back to the house that I picked for myself and I’ve
furnished for myself so that I can calm down and quiet down. The anxiety of hurrying to go back partly
comes from these drawers. Though the furniture designer was very keen to reveal each drawer uses a
different kind of wood so that they send off different fragrance, however, I just heard the sound of the
drawers being pulled out and pushed back. Why didn’t other people notice that?

Those sounds reminded me of the tiny Buddha I worshiped, which was put on a small table in the room.
In addition to worshipping it, I like to put the Buddha in my palm much more, rubbing it with my hand
so that I can feel that my whole being is penetrating into the texture of the wood. When I calm down and
caress it, the small rubbing sounds flow down like tiny sands, and I always imagine it being the invisible
hourglass in which time flows down to eternity, without any desire, without asking for anything.

Undated

On the way when I leave the mountain, I fall asleep. I dream of many people taking the ride with me.
Some of them are lumberjacks getting ready to fell woods in the mountain. Some of them wear tribal
costumes. Judging from the their dialogue with the driver, I know they are Atayal people. The engine
of the bus rumbles on, climbing onto the meandering road. I must have taken the wrong bus and when I
realize it, I shout it out. But nobody in the car understand what I am saying. Suddenly I’m the only one
using my language and nobody else in the world can understand what I’m talking about. This kind of
fear suddenly gribs me.... The companions wake me up, telling me that we’ve reached the destination. I
haven’t quite got over the fear and astonishment in my dream but I pick up my backpack and get off the
bus quickly.

So far, I haven’t gone back to that place, but everything over there has come back with me.

Composer:

Yuan-Chen Li is a Taiwanese composer and educator. Her music spans traditional Chinese ensemble,
orchestra, chamber music, and interdisciplinary projects, and has been commissioned by the National
Chinese Orchestra Taiwan, the National Symphony Orchestra (NSO), and international ensembles. Her
orchestral work Tao of Meinong toured Asia, Europe, and the Americas, and was included in the Golden
Melody Award—-winning album “From Formosa”.

Recent works include Upstream, Downstream, and Compassion in Motion, a harp trio written for the 2026
International Viola Congress in Paris. She currently teaches at Tainan National University of the Arts
and Tainan University of Technology. Li holds degrees from Taipei National University of the Arts, Yale
University, and the University of Chicago.
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Ludwig van Beethoven: Piano Concerto No. 3
in C minor, Op. 37
By Robert Markow

Beethoven considered this work the best of his first three piano concertos, a judgment still maintained
today by most listeners. Yet its premiere in Vienna on April 5, 1803, was hardly auspicious. It marked
Beethoven'’s first public failure as performer and composer. The music was not appreciated and his playing
of the solo part was criticized, perhaps understandably in light of the situation described by Beethoven’s
friend Ignaz von Seyfried, who turned pages: “I saw almost nothing but empty leaves; at the most on one
page or the other a few Egyptian hieroglyphs wholly unintelligible to me, scribbled down to serve as clues
to him. He gave me a secret glance whenever he was at the end of one of the invisible passages, and my

scarcely concealable anxiety not to miss the decisive moment amused him greatly.”

In any event, though, Beethoven was certainly in august company. Three different noblemen attended
in one capacity or another: Prince Lichnowsky, who fed the orchestra at the final rehearsal, which
began at eight in the morning on the day of the premiere and lasted most of the day amidst a mood of
utmost panic and short tempers; Prince Louis Ferdinand of Prussia, to whom Beethoven dedicated the
concerto; and the aforementioned Ritter (knight) von Seyfried. Also on the program of this enormous
concert were two more Beethoven premieres the Second Symphony and the oratorio Christ on the

Mount of Olives as well as the First Symphony.

Although laid out in the traditional three-movement format of fast-slow-fast, this concerto departs
somewhat from previous concerto style, particularly in its emotional depth and drama (qualities
always associated with the key of C minor for Beethoven), and in the intricacy of interaction between
soloist and orchestra. The opening orchestral passage is the longest of any Beethoven concerto, and
is outstanding for its urgency and sense of reserved power. A second theme in E-flat major, lyrical
and flowing, provides contrast of mood as well as of tonality. Both piano and orchestra develop these

themes with considerable complexity.

The second movement, in the remote key of E major, is characteristically slow, reflective and deeply
moving. Sir Donald Francis Tovey calls it “the climax of Beethoven’s powers of solemn expression
in his first period,” and to musicologist Richard Rodda it is “one of the most Romantic pieces that
Beethoven ever composed.” Soloist and orchestra are more often heard individually than together. In
fact, aside from the central episode, where the piano serves purely as accompaniment to the dialogue
between solo flute and bassoon, piano and orchestra join in fewer than twenty bars. The soloist

announces the sublimely beautiful, hymn-like subject in a twelve-bar solo, which is then repeated by
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the orchestra in its richest sonorities. The piano initiates the second paragraph, and only afterwards do

piano and orchestra begin to mingle.

In the finale, Beethoven combines elements of both rondo and sonata form: rondo in the alternation
of the initial theme with other material, sonata in the contrast of two tonal areas, C minor and E-flat
major, the latter presented as a descending scale to a merrily “skipping” rhythm. Startling harmonic
sidesteps, a short fugal development, a brief cadenza and a presto coda all contribute to the sustained

interest in this movement, one imbued throughout with verve, vigor and rhythmic energy.

Antonin Dvorak: Symphony No. 9 in E minor,
Op. 95, From the New World

By Robert Markow

Dvorak’s Symphony No. 9, the “New World Symphony” to most listeners, received its world premiere
in New York’s Carnegie Hall on December 16, 1893 with Anton Seidl conducting the New York
Philharmonic. (There had been a “public rehearsal” the day before.) One critic (Henry Finck) called
it “the greatest symphonic work ever composed in this country.” It was just one of many works this
composer wrote during his sojourn in America (1892-95): the American Quartet Op. 96, the String

Quintet Op. 97, and a cantata The American Flag were also created at this time.

Although Dvorak’s “New World” Symphony was written in the New World, it is not specifically
about the New World. True, there are themes that could be construed as being “authentic” songs of the
American Indians or African-Americans, but in fact, as in Dvorak’s Slavonic works, he did not actually
quote directly from folksong but rather composed his own based on study of the source material.
One “New World” aspect of this symphony is the role played by Longfellow’s epic poem The Song
of Hiawatha, which Dvorak had read in Czech translation some thirty years earlier. He re-read the
poem in America and claimed that the scene of Minnehaha’s funeral in the forest inspired the Largo
movement of his symphony, while the Indians’ Dance was responsible for the Scherzo. Dvorak actually
visited Hiawatha’s land (Iowa and southern Minnesota), but the symphony was essentially complete by
this time, so whatever influence Hiawatha had on him was purely literary, not geographical. Finally,
it is worth noting that America was celebrating in 1892 (the year Dvorak arrived in America) the four

hundredth anniversary of Columbus’ discovery of the New World.

From the New World alone of Dvorak’s nine symphonies opens with a slow introduction. Within

the space of just 23 measures, the composer incorporates moods of melancholic dreaming and tense
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foreboding, startling eruptions and a surging melodic line. The main A/legro section is launched by
horns in an arpeggiated fanfare motif in E minor, a motif that will reappear in all remaining movements

as well. Several additional themes follow.

The Largo contains one of the most famous themes in all classical music. Many listeners know it as the
song “Goin’ home,” but Dvorak did not borrow the theme from a spiritual; it is his own, and the words
were superimposed by one of his students, William Arms Fisher, after the symphony was written. This
theme, presented by the English horn, is in the key of D-flat major, which is harmonically distant from
the key of the first movement, E minor. Dvorak arrives at the new key through a sequence of just seven
somber chords played by low woodwinds and brass, beginning in E minor and ending in D-flat major.
The effect is effortless, even magical, “like the drawing back of a curtain revealing the scene to the
spectators’ gaze,” to quote biographer Otakar Sourek. Although Dvorak himself claimed the movement
was inspired by a passage from Longfellow’s poem, Sourek (himself a Czech), believes the listener
is equally entitled to imagine instead Dvorak longing for his homeland: “the melancholy, the wide
expanses of the South Bohemian countryside, his garden at Vysoka, the deep solemn sighing of the

pine forests, and the broad, fragrant fields.”

The Scherzo is one of the most energetic and exhilarating movements Dvorak ever wrote, and borders
on the virtuosic as well for the dazzling orchestral display it entails. Contributing to the bright colors
and brilliant effects is the triangle, which is employed in this movement alone. The contrasting Trio
section is a charming rustic dance introduced by the woodwind choir and set to the lilting long-short-

long rhythm of which Schubert was so fond.

The finale too contains its share of melodic fecundity and inventiveness. There are also several
surprises. The development section develops not only material from this movement but from the three
previous ones as well, especially the main theme of the Largo, which is fragmented and tossed about
with almost reckless abandon. The grand climax of the long coda (which begins after the horn solo
that amazingly covers three full octaves — a greater range even than the famous call in Strauss’s 7i//
Eulenspiegel!) brings back the chordal sequence that opened the Largo, but now painted in broad,
majestic strokes in the full brass and woodwind sections. The fury subsides, the orchestra dies away
to a whisper, horns softly intone the finale’s main theme like an echo from a far-away world. Violins
proudly proclaim the theme one last time, and the symphony seems destined to end in E minor, the
key in which it began. But with a sudden shift of the harmonic gears, Dvorak brings the symphony to
a close in joyous E major. The final chord too is a surprise — not a predictably stentorian chord played

fortissimo by the full orchestra, but a lovely, warm sonority of winds alone.
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B 28 RE TR R AR 0 HSSRSS  IRBERUDCR I E T o A e SSEN S 2R R A
AL B HEBERIE © R RS TR HFAH ~ SRR (il s AT 6] FL AR = KR R TR B 42 4%
Jee Bl 1 A AE RN A5 FEA T o

=3 48 5 TE BN SE 12 4 (A AR = BRI B o s BE 454 (1995-1998)  ~ Ml A fim 24 i 2 3 1 e o5 S 48 B
(1998-2001) ~ H P B LR BAAE S 4EAEE (1998-2004) ~ A BB ARG & 44485 (2001-2006)
FEaFEE 4% (South Denmark Philharmonic) B & (2014-2017) 0 22004 4F 5 H R EH AL H &5 &=
RRETERIR G - IE#M (Rheinland-Pfalz) SUEFR AR R a2 M AL & 522 Peter Cornelius #EF o

FERRRI ) B > = 4 52 R R T B B S AR Bt ~ TR AR Be ~ MIMREE R ERRIBE  EEE - TATH
G HEIDH‘F*%‘A%"JII% %fﬁﬁg&dﬁ RIS > B AR B AR R R B R BORIR o 518
MR BEEA | RIEREY - MAMER - BN ERE - IRBIB R B MR ERXE R
GG E o AR o BRI AZLEE - NHK ~ HiiE » Rdbal ~ il BN ~ DRYIERY
IRAEMLEE SR o

2010 FE 2 2020 4EfE 0 BAAFIEIE NSO BIZR AR B & G445 8 » iR 2021/22 $4ZR4E » $i% TizlE
SIS IHETATRT o H 2020429 A H%*Fﬁ{f.iﬁjtg MR E S TR 0 iR 2022
A MR T8 Sl o

PAE R 2022 FF 5+ — BT ERS I

Taiwan-born conductor Shao-Chia Lii studied music in Taipei, later at the Indiana University in
Bloomington, USA, and also at Vienna's College of Music. His training resulted in important first
prizes at three renowned international conductor competitions: Besancon (France), Pedrotti (Italy) and
Kondrashin (the Netherlands).

Shao-Chia Lii accepted positions as General Music Director of the Koblenz Theatre (1998-2001), the
Staatsorchester Rheinische Philharmonie Koblenz (1998-2004), and the Staatsoper Hannover (2001-
2006). He has also been Chief Conductor of the South Denmark Philharmonic from 2014 to 2017.

Shao-Chia Lii appears regularly as guest conductor at several world-renowned opera houses, including
Deutsche Oper Berlin, Staatsoper Hamburg, English National Opera, Opera Australia and more.
Alongside his opera activities, Lii is equally at home on concert podiums. Lii has worked repeatedly
with many leading European orchestras, such as the Concertgebouw Orchestra Amsterdam, Miinchner
Philharmoniker, the Oslo Philharmonic, Orchester Nationale de France and more. In Asia, Lii has
worked with the Hong Kong Philharmonic, NHK, Seoul Philharmonic, China Philharmonic, Shanghai
Symphony and more.

Shao-Chia Lii was Music Director of the Taiwan Philharmonic (the National Symphony Orchestra) from
2010 to 2020, and has been honored with the title Conductor Emeritus in 2021. He has been serving as
Distinguished Chair Professor at Taipei National University of Arts since year 2020, and also received
the “Honorary Doctorate” title in October 2022.
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# BBC B2y IEAGE - WA » ZREILK - AR BT  OF 2 & 451 B R AL G
JEE S o MG HEE - SO ~ AARJE ~ TEMAFERIRR N E R AHE o M B AV E Y - BBC XL
5 5 B R THAR S [ S 1 » T H R R S R BE ~ MRS S~ BETP e SE E EE o Mth REEBUR S
N=EERE ~ AV RER » B2+ B HREBHEIT o FRIEZEI R BWL BRI E TIF - Bt
T [0 8 ) 25 K B o oI BR S 2 SR KR DE o HOP% 5 /E ¥ (Fanfare) ~ {Gramophone) 5HE
JEHE R e B BT AE o SEAEIAR 1980 AEALTRBLITRL » SRR B 4482 % » 2010 A8 JE KB R
2015 SEMA R 7 BlAs Kawai S5 S5

Praised by the BBC as “the Van Cliburn of today,” pianist Alexander Kobrin is known for his brilliant
technique, musicality, and emotional depth. He won the 2005 Van Cliburn Gold Medal and top prizes at
the Busoni, Hamamatsu, and Scottish International Piano Competitions. He has performed with major
orchestras including the New York Philharmonic and BBC Symphony, and in renowned venues such as
Carnegie Hall, Wigmore Hall, and the Moscow Conservatory. A dedicated educator, he has taught at the
Gnessin Academy, NYU, and now at the Eastman School of Music. He serves on juries for competitions
like the Cliburn and Busoni. His recordings on Harmonia Mundi, Quartz, and Centaur have earned critical
acclaim. Born in Moscow in 1980, he studied at the Gnessin School and Moscow Conservatory, moved to

the U.S. in 2010, and became a citizen in 2015.
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R R A B G ] HE AR B - R (Jun Markl) 0 H 2022 4F 1 A L& A& S HAEREZS 5 5
HEREINE B 0 S BRSEEREIE SR HIERARZE IR EEE TRRE
2244 E | (National Symphony Youth Orchestra, A M & NSYO) o

NSYO HHERIEB BRI - 5 BINIME T F & R T H B IR - [RlR 2 B 44
EHHERFE AR o NSYO HLDUZESUER MR A AMERTE2E E AR BIE - 125 H 280 i
LRSI A RIIRY » th 2 218520 5 A 7 AR 4 T B 8 A B AR

2023 £ H NSYO AR JE - S gL - S5 (Jun Mackl) 518 W@ A4 F RS2 TIRNE
JEESTHLETPESR o AR BN RIS R R BLCR o A B 2024 £ H 52 0E KRB
{8 ORI B B B RRIITE Y © 2025 4 T2 I ph 5% -5 18 =5 4 2 4 <L oS Y e o R s B K T - [ 4
A EBEE - BEm AL H AR R

National Symphony Youth Orchestra, NSYO

National Symphony Youth Orchestra (NSYO) was established in 2023 under the leadership of National
Symphony Orchestra (NSO) Music Director Jun Markl. Drawing from Maestro Mérkl’s extensive experience
with international youth music initiatives, and incorporating the merits of young musicians training systems

from various countries and orchestras, the NSYO is tailored to the characteristics of Taiwan.

During winter and summer vacations each year, the NSYO recruits exceptional young musicians from
Taiwan and abroad to participate in intensive training courses and rehearsals. The orchestra also invites
internationally renowned musicians to join the NSYO on tour and in concert. The NSYO held its inaugural
session in July 2023, with Music Director Jun Mérkl as conductor. Mirkl guided more than one hundred
young musicians through rehearsals at the Miaobei Art Center before they showcase their accomplishments
in performances at various major venues across Taiwan. In the summer of 2024, NSYO completed its first
international tour with successful performances in Singapore and Thailand. The second international tour

just took place in the summer of 2025, with performances in Japan.

As a cultural ambassador for Taiwan, NSYO focuses on Taiwan while embracing the world. It is our aim
to solidify Taiwan's place in the international classical music network, and to create future possibilities for

young musicians in Taiwan to connect and explore the global music scene.
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Musicians

Violin

Viola

Cello

Double bass

Flute & Piccolo

Oboe & English-horn
Clarinet

Bassoon

Horn

Trumpet

Trombone

Tuba

Percussion & Timpani

Piano

Yi-Hsuan Lee
Ting-Jen Hou
Fang-Mien Hsu
Yu-Jhen Huang
Da-Qi Liu

Yi-Lin Lai
Tzu-Ching Su
Yao-Yun Tian
Li-Hsin Sun
Ruei-Jin Huang

Chia-yu Li
Corinne Chuang

Bo-Kai Ciou
Shang-Che Chen

Jeanna Cooke
Meng-Jui Wu
Chia-Zuo Wang
You-Chi Chang
Pin-Yu Hung
Joshua Tan
Chin-YiLin
Ying-An Chen
Bo-Yang Wu

Sheng-Hao Cheng

Ruei-Cian Li
You-An Shih
Hsiang-l Hsu
Hsin Huang
Bo-Yu Liu
Hsin-Yu Hsueh
Chen-Yu Su
Xiao-Wu Zhou
Chieh-Yu Chang
Yu-Hsi Chiang

Yi-Lo Lin
Liang-Yu Chen

Han-Li Chang
Chieh-HsiYu

Pei-Ting Kuo
Alex Wu
Tian-Xi Chou
Tsung-Lu Tsai
Yu-Wen Chin
Ru-Yun Cheng

Jun-Hao Yang

Ted Jacobs

Chun-Yu Shen
Yuki Chuang
Yan-Zu Chen
Kai-Chen Huang
Yun-Shi Tsai
Tung Hsieh

Chao-Hui Lin
Yu-Wen Huang

Man-Chin Hung
Yu-Ching Chen

Yu-Sin Liang

Cai-Ling Yang
Wei-Xi Chang
Min-Sin Kao
Chin-Hung Teng
Tz-Han Huang
Kai-Xin Xiao

Yu-Chieh Tai

Wei-Chi Yao

Chiao-Hsuan Lin
Wen-Yi Hsu
Xuan-Ying Chen
Chun-Ning Yang
Roger Teng
Chen Tam

Kai-Chun Lin
Kai-Yu Huang

Hsin-Yu Chang
Ching-Yi Tseng

Chen-Ching Line

Chi-Yu Chen

Ya-Jung Chan

Chang-Ching Bian

Shin-Ning Hung
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Lecturer

Conductor Shao-Chia Li Oboe /Englsih-horn  I-Ching Wang

Conductor Assistant Jia-Hung Zou Clarinet Chun-Yen Lai

Ensemble Hao-Tun Teng Bassoon Kai-Yu Jian
May-Lin Ju Horn Yi-Hsin Liu

Violin Hao-Tun Teng Trumpet Nicolas Rusillon
Yi-Ju Chen Trombone Kun-Ying Lee

Viola Grace Huang Tuba Keisuke Fujita

Cello Yi-Shien Lien Timpani Sebastian Efler

Double Bass Yung-Ho Fu Percussion Pi-Tzu Yang

Flute / Piccolo Anders Norell

Staff

Executive Director Lydia Wen-Chen Kuo

Manager, Administration Gail Chang

Secretary of Music Director  Ling-Lin Shih

Manager, Public Relations  Ting-Yu Liu

Manager, Marketing Eileen Lin

National Symphony Youth Orchestra

Manager Yu-Ching Yang

Coordinator Hui-Yu Yang

Librarian Hsiao-Chi Chen

Stage Manager Hsueh-Li Cheng Sin-Yee Chum

Stage Crew Yen-Lin Li Yan Hsieh Yi-fu Chen Yu-Siang Lo

Marketing Coordinator Ching-Han Huang

Chief Audition Officer Pi-Chu Lin

Counselor Yu-Cheng Chien Hui-Hsuan Yang Ya-Hsin Chen

Resident Photographer Wun-Jie Lou
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David Danzmayr, Kyohei Sorita & NSO

03 . 15 (Sun.) 14:30

ﬁ%g’éﬁ‘% National Concert Hall
Z{& : 500, 700, 1000, 1600, 2000, 2500, 3000, 3600
NSOZ R&MEEPTE B9 « BUABEERS 7537

1R A REER
B2 REHRT
EEST T

WEX | CREER) GEERstEr -2 » HRER)
SRR B OREXHESE - ARZELE - BuEBiTARHRAE
THRAEHET © D/ AR SRz - {Em15

ARRL | BNEBESRER » (Fm39

NSO {RHEFHFHZRZE)
NSO Kyohei Sorita Piano Recital

O 3 l 8 (Wed.) 19:30

° %%%Eﬁf‘; National Concert Hall
Z(& : 500, 800, 1200, 1600, 2000, 2500, 3000, 3600
NSOZ R&FMEEMTE 891 « BB BT E 7547

=, KB F Kyohei Sorita, piano

FRHIRET | +—EESskaIEm 0 {ER122 ¢
BN\E (—EBIREHERD (RRESUR)
HHIRET | FNAS=SRINZ RS » {EmS
== W =
B/\aBSE—5% » ESA20
F&B/VASE 5% > 1531
HC/IEE=5% > 1Em39
EARASEMEE - 1Em54

EZi

Sy
Neg ExRx 4@

(MBIREER) FZAER - RAFTFEANSO

David Danzmayr, conductor
Kyohei Sorita, piano
National Symphony Orchestra

Tabiliah Baliax: From N.5 (One-minute Symphony Project, world premiere)
*This project is cooperated by TSMC, NSO, and TNUA

Johannes Brahms: Piano Concerto No. 1 in D minor, Op. 15
Jean Sibelius: Symphony No. 1 in E minor, Op. 39

Johannes Brahms: 11 Chorale Preludes, Op. 122:
No. 8. Es ist ein Ros' entsprungen (arr. Busoni)
Johannes Brahms: Piano Sonata No. 3 in F minor, Op. 5
Frédéric Chopin: Four Scherzos
No. 1in B minor, Op. 20
No. 2 in B-flat minor, Op. 31
No. 3 in C-sharp minor, Op. 39
No. 4 in E major, Op. 54
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NSO reserves the right to make changes to the program.
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20825-26 L ‘
SEASON

+
Music Director JUN MARKL
e 45 - R RETH . +
NSO X #FiEZER (RFBRIRRVE XIS k)
NSO X Dance Forum Taipei - Adventures of Peter and the Wolf
03 : 21 (Sat.) 11:00 EILFREEMFOAEIR
O 3 2 l Taipei Performing Arts Center - Grand Theater
. (Sat.) 15:00
03 - 22 (Sun.) 15:00
Z4E : 400,600, 900, 1200
NSOZ R&MEEfTE B 91 ~ BELAN B EEFEF 754
SIERBEMROMNE, BERXETR85HT ~ HFIHRM
518 RIEF Yao-Yu Wu, conductor
W EIRS I-Fen Tung, choreographer
TR R Fangas Nayaw, director
FIETHEE Dance Forum Taipei
BRRELE National Symphony Orchestra .
TERITER | DAHFE—SREM  Sergey Prokofiev: Symphony No. 1in D Major +
BERGER | (RFHIR) Sergey Prokofiev: Peter and the Wolf
SR | amt| | SORRBHMIBO ey %
(= =
1520262 EE —
= =5 3
miAE X BEEEEH X NSO (BZFFENIFERERH)
Powerchip 2026 Classic Series -
Shao-Chia Lu X Ya-Chung Huang X NSO Beethoven: Symphony No. 9
03.29 zzases.
m@ National Concert Hall
Z({& : 500, 700, 1000, 1600, 2000, 2500, 3000, 3600 *
NSOZ R &FBEPT & 5917 « BLLH 5 &EEFT A 7537
1518/ B8 Shao-Chia Lii, conductor
B8 /mIH Ya-Chung Huang, tenor
R ==V Han Hsiao, soprano
RUBEE/ BEFHmME Asami Fujii, mezzo-soprano
BHREFREE Han-Wei Chen, baritone
NSOffiE&SIEE NSO Festival Chorus
BRI ELE National Symphony Orchestra
BRAN | (—EEPIER - EERE (BIERE) Gaetano Donizetti: ‘Una furtiva lagrima’ from L'elisir d‘amore
oM | (AR STREIRAILER » BEETE (BFRMEFTHD Camille Saint-Saéns: ‘Mon coeur s'ouvre a ta voix’ from Samson et Dalila
JEE © CURARKSEVINE) » (BRY 0 FEVZ FIULRER » Giacomo Puccini: ‘Che gelida manina’, ‘Si, mi chiamano Mimv’,
F—E4ch > BRI CRFBKEA) Finale from the Act |, from La Bohéme
B%4  FNREM (S1E) Ludwig van Beethoven: Symphony No. 9in D minor, Op. 125
wsuy| @ TIBXIEEEE
. o *tﬁgmg %—iﬁfij EBRERLRI -
St JIU ZHEN NAN NSO reserves the right to make changes to the program.
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